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NORTHERN  DISTRICT  OF  NEW  VOKK,  TO  WIT: 

Be  ft  JLUmcmberclJ,  That  on  the  twenty-ninth  day  of  November,  in  the  -fifty-fifth  year  of  the  In- 
dependence of  the  United  State.-  of  America,  \.  D.  1830,  Thomas  Hastings  and  William  Williams, 
of  the  said,  district,  have  deposited  in  this  office  the  title  of  a  book,  the  right  whereof  they  claim  as 
proprietors,  in  the  words  following,  to  wit : 

"Musica  Sacra,  or  Uiica  and  Springfield  Collections  united:  Consisting  of  Psalm  and  Hymn 
Tunes,  Anthems,  and  Chants,  arranged  for  two,  three,  or  four  voices,  with  a  figured  Bass  for  the  Organ 
or  Piano  Forte.  By  Thomas  Hastings  and  Solomon  Warriner.  Ninth  revised  edition,  with  additions 
and  improvements." 

In  conformity  to  the  act  of  the  Congress  of  the  United  States,  entitled  "An  act  for  the  encourage- 
ment of  learning,  by  securing  the  copies  of  maps,  charts,  and  books,  to  the  authors  and  proprietors  of 
such  copies,  during  the  times  therein  mentioned  ;"  and  also  to  the  act,  entitled  "An  act  supplementary 
to  an  act,  entitled  'An  act  for  the  encouragement  of  learning,  by  securing  the  copies  of  maps,  charts, 
and  books,  to  the  authors  and  proprietors  of  such  copies,  during  the  times  therein  mentioned, 'and 
extending  the  benefits  thereof  to  the  arts  of  designing,  engraving,  and  etching  historical  and  ohe 
prints."  RUTGER  B.  MILLER, 

Clerk  of  the  Northern  District  of  New  York. 


PREFACE  TO  THE  EIGHTH  EDITION. 


The  last  three  editions  of  this  work,  have  presented  almost  an  entire  uniformity  of  appearance.  The  present  edition,  however,  embraces  numerous 
improvements.  The  rudiments,  though  they  occupy  less  room  than  formerly,  are  presented  without  any  material  abridgement  of  the  matter;  and  the 
room  thus  gained  is  appropriated  to  a  valuable  purpose.  As  to  the  music,  it  seems  desirable  that  tunes  for  common  use  should  receive  as  few  changes 
as  possible  :  still,  in  the  present  state  of  things,  every  compiler  is  compelled  to  keep  pace,  in  some  measure,  with  the  improvements  in  the  art,  or  his 
productions  will  inevitably  be  thrown  out  of  the  market  by  rival  publications.  Here  there  is  no  alternative.  He  must  do  this,  or  consent  to  do  nothing, 
and  be  laid  aside.  As  to  the  omissions,  it  is  obviously  expedient  to  exclude  such  pieces  as  in  the  generality  of  churches  and  musical  choirs  are  no 
longer  found  useful.  A  few  of  the  latter  class,  however,  have  received  a  new  arrangement,  which,  we  trust,  will  bring  them  into  favor  ;  and  a  number 
still  smaller,  have  undergone  some  important  changes  in  their  harmony,  for  reasons  in  most  instances  assigned  in  the  margin.  In  all  these  changes,  an 
eye  has  been  had  to  the  promotion  of  greater  uniformity  among  our  American  publications — a  thing  ardently  to  be  desired  ;  nor  have  they  been  made 
without  much  counsel  and  deliberation,  or  without  a  regret  that  there  was  a  necessity  for  making  them.  Alterations  and  additions  among  anthems  and 
set  pieces,  will  of  course  need  little  apology,  if  only  they  can  be  regarded  as  real  improvements.  The  work  is  now  somewhat  enlarged  as  to  the  number 
of  pages  ;  and  by  this  means  as  well  as  by  the  omissions  above  mentioned,  a  considerable  quantity  of  matter  which  is  both  new  and  valuable,  is  pre- 
sented to  our  readers.     Of  the  original  pieces,  we  of  course  have  nothing  to  say.     Other  improvements  also  may  be  left  to  speak  for  themselves. 

In  arranging  music  for  the  churches,  a  most  delicate  medium  between  vulgarity  on  the  one  hand,  and  undue  refinement  on  the  other,  should  be  care- 
fully preserved.  Chaste  simplicity  connected  with  obvious  design — this  is  the  thing  to  be  attained — and  may  we  not  add,  the  very  thing  for  which  the 
compilers  of  this  work  have  long  labored  with  the  most  untiring  assiduity.  How  far  they  have  succeeded,  will  be  left  to  the  candid  decision  of  the  public. 
Of  course  they  will  be  accused  on  either  hand  of  departing  from  the  proper  standard.     Some  already  accuse  them  of  not  keeping  pace  with  modern 
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improvements  ;  and  others,  of  departing  too  far  from  the  plain  simplicity  which  belongs  to  the  worship  of  the  sanctuary.  But  to  all,  we  would  say, 
that  the  arrangement  which  we  have  made,  has  been  the  result  of  long  personal  experience,  carried  directly  and  diligently  into  the  fields  of  musical 
cultivation.  We  fix  our  eyes  upon  the  thousands  and  the  ten  thousands  of  our  American  churches  who  are  even  now  unwittingly  trampling  upon  the 
art,  rather  than  upon  the  hundreds  which  have  made  creditable  progress  in  the  work  of  reform.  We  have  endeavored  all  along,  to  keep  steadily  in  view 
the  great  purpose  of  present  utility,  without  which  nothing  of  permanent  importance  can  be  effected  towards  elevating  the  standard  of  church  music  in 
our  own  country.  Nor  have  we  forgotten  the  interests  of  the  cultivated  minority.  They,  too,  are  bound  to  have  regard  to  the  general  state  of  things 
if  they  would  turn  their  efforts  to  the  best  account.  The  business  of  devotion,  after  all,  is  a  simple,  obvious  thing  ;  and  if  by  any  means  we  give  it  a 
decided  air  of  artificialness,  we  necessarily  detract  from  its  character. 

We  would  press  the  preceding  observations  upon  the  churches  with  great  earnestness  ;  for  we  do  verily  believe  them  to  lie  at  the  foundation  of  the 
dearest  interests  of  church  music.  It  is  easy  to  run  onward  to  the  higher  branches  of  the  art,  and  leave  the  multitude  who  ought  to  be  benefited  quite 
behind  us  and  out  of  sight :  but  where,  we  ask,  is  the  Christian  propriety  of  such  a  measure  1  The  higher  walks  of  cultivation  have  their  importance  : 
but  let  them  occupy  their  proper  place.  The  first  object  is,  to  secure  results  which  are  strictly  and  eminently  devotional.  Religious  influence  must,  at 
all  hazards,  be  carried  into  our  primary  schools,  and  kept  there.  In  this  respect  we  must  follow  the  example  of  Sunday  Schools  and  Bible  Classes. 
Nothing  short  of  this  will  secure  the  best  and  most  permanent  interests  of  the  art,  and  lead  onward  to  future  improvement. 


The  present,  or  ninth  edition,  has  been  prepared  with  much  labor,  study,  and  expense  ;  the  music  type  having  been  made  expressly  for  the  work— for 
symmetry  and  beauty  it  stands  unrivalled  ;  pains  has  also  been  taken  to  procure  good  and  substantial  paper,  that  the  work  may  be  rendered  in  every 
respect  worthy  the  extensive  patronage  it  receives  from  a  generous  public  ;  and,  on  the  whole,  we  cannot  but  hope  that  it  will  prove  more  acceptable 
than  any  of  iis  predecessors.     Further  remarks  on  the  character  of  the  music  will  be  found  at  the  close  of  the  volume. 


RUDIMENTS  OF  VOCAL  MUSIC. 


ARRANGED  IN  A  FAMILIAR  MANNER,  FOR  THE  USE  OF  SCHOOLS. 


[  The  learner  will,  at  first,  attend  to  those  paragraphs  and  examples  which  stand  in  immediate  connection  with  the  questions. 


What  is  Vocal  Music  ? 

Vocal  Music  is  an  art  which  consists  in  the  union  of  the  singing  and 
speaking  voices,  as  in  Psalms,  Anthems,  Songs,  &c. 
How  is  it  divided  ? 

It  is  divided  into  two  parts  ;  Notation  and  Execution. 
What  is  understood  by  Notation  ? 


Notation  teaches  the  representation  of  musical  sounds  by  appropriate 
characters:   as  in  a  written  or  printed  sheet  of  music. 

Illicit  is  implied  in  Execution? 

Execution  implies  a  practical  knowledge  of  musical  characters  ;  as  in 
singing  with  readiness  from  a  written  or  printed  sheet ;  and  embraces  all 
that  relates  to  good  performance. 


PART   FIE6ST. 

ilotatfou. 


SECTION  I.     Of  the  Scales. 


Sounds  are  represented  with  respect  to  their  pitch,  duration,  accent,  &c. 

By  what  characters  is  the  pitch  of  sounds  represented? 

The  pitch  of  sounds  is  represented  by  the  following  characters,  viz 


The  Staff,        the  F  Clef,     the  C  Clef,     the  G  Clef, 


and  by  Flats     -     -     -     (hj 

Sharps (■*) 

and  Natural*    ...     (^.) 


What  is  said  of  the  Staff? 

A  Staff  is  formed  by  five  lines  with  their  spaces,  and  is  used  for  including 
the  musical  characters. 

What  of  Leger  lines  ? 

When  the  characters  cannot  be  included  in  the  Staff,  short  lines  are  add- 
ed, called  Leger  lines. 

How  are  the  lines  and  spaces  of  the  Staff  named? 

The  lines  and  spaces  of  the  Staff  are  named  from  the  first  seven  letters 
of  the  alphabet— A,  13,  (',  D,  E,  F,  G. 

What  is  the  use  of  Clefs  ? 

The  Clefs  are  used  to  show  how  the  letters  arc  applied  to  the  Staff. 


VI 


RUDIMENTS 


THE  LETTERS  APPLIED  TO  THE  STAFF. 


According  to  the     -     -  *•*- 


Leger  line, 
6th  space, 

5th  line, 

5th  space, 
4th  line,  — 
4th  space, 

3d  line, 

3d  space, 

2d  line, 

2d  space, 
1st  line, 


— C— 

B 
— A — 

G 
F — 

E 


According  to  the  - 


Leger  line, 

6th  space, 

5th  line, — 


-D- 

C 
-B- 

A 
-G- 

F 


5th  space, 
4th  line, — 
4th  space, 
3d  line,  — 
3d  space, 
2d  line,  — 
2d  space, 
1st  line,- 


lst  space, 

Leger  line  is  called      — E — 


1st  space, 

Leger  line  is  called 


— A— 

G 
F — 

E 
— D — 

C 
B — 

A 
— G — 

F 
E — 

D 
— C— 


Wliat  is  said  of  the  F  Clef? 

The  F  Clef  is  placed  on  the  fourth  line,  and  is  used  for  Bass. 

What  of  the  C  Clef? 

The  C  Clef  is  placed  on  any  of  the  lines,  and  is  used  for  Tenor, 
Counter,  &c.     [See  next  example.] 

What  of  the  G  Clef? 

The  G  Clef  is  placed  on  the  second  line,  and  is  used  for  Treble  ;  and 
in  modem  music,  for  Tenor,  Counter,  &c. 


The  following  scale  of  sounds,  from  the  lowest  Bass  to  the  highest  Treble,  is  formed 
by  the  Staff,  the  Clefs,  and  the  letters ;  and  is  called  the  Natural  Scale* 


SCALE  OF  SOUNDS. 


The  pitch  of  the  notes  in  the  Natural  Scale  depends  on  the  lines  and  the  spaces  which 
they  occupy,  the  lowest  sound  being  on  the  lowest  line  or  space,  the  highest  sound  on  the 
highest,  &c.  The  Leger  line  above  the  Bass,  has  the  same  pitch  as  that  which  is  below 
the  Treble,  and  the  same  as  that  of  the  C  Clef  line  in  all  its  positions. 

What  is  said  of  the  Primary  sounds  ? 

The  Primary  sounds  form  a  scale  of  eight  notes  ascending  and  descend- 
ing ;  and  from  these  Primary  sounds  all  the  rest  are  derived. 


RUDIMENTS. 


Vll 


The  eight  notes  in  the  Natural  Scale  commence  and  end  with  C  in  the  Bass,  Tenor, 
Treble,  &c  and  this  C  is  called  a  key-note. 


Babi 


Key. 


BE 


^m 


T— »- 


''- 


I 


K'sy. 
Treble,  Tenor,  &c. 


Key. 


Key. 


3E=£ 


11 


Key. 


Key. 


When  the  G  Clef  is  used  for  Tenor  or  Counter,  the  sounds  are  to  be  reckoned  eight 
degrees  lower  than  when  it  is  used  for  Treble. 

How  does  the  voice  proceed  in  tuning  the  Natural  Scale  ? 

While  tuning  the  notes  of  the  Natural  Scale,  the  voice  raises  or  falls  by 
unequal  degrees,  called  tones  and  semitones.  The  semitones  are  two, 
situate  between  E  and  F,  and  B  and  C  :  Between  all  the  other  degrees 
are  tones. 


m^- 


m 


snjjji^  ii 


The  eight  notes  may  be  made  to  commence  on  any  one  of  the  lines  or  spaces  of  the 
Staff;  but  as  every  remove  requires  a  corresponding  change  in  the  position  of  the  two 
semitones,  this  change  is  pointed  out  by  Flats  and  Sharps,  placed  at  the  beginning  of  a 
movement,  which  are  called  the  Signature. 


Slg.  of  two  Sbari*. 


Kamilou*         Slg.  of  out  Flu. 


eg 


S£ 


^?#£ 


I 


m 


-i>- 


» — i — ^ 


^ 


^ 


1 


Key  of  D.  Key  of  F. 

What  are  the  removals  of  the  Scale  called  ? 

The  removals  of  the  Scale  are  called  its  transpositions. 

What  syllables  are  used  informing  the  voice  ? 

To  aid  the  singer  in  forming  his  voice  in  these  transpositions,  the  sylla- 
bles faw,  sol,  law,  mi,  are  used. 

How  are  they  applied  to  the  eight  notes  ? 

In  ascending  the  eight  notes,  the  syllables  are  f aw,  sol,  law,  faw,  sol,  law 
mi,faw  ;  and  in  descending,  they  arc  faw,  mi,  law,  sol,  Jaw,  law,  sol,  faw. 

Wherever  the  eight  notes  are  placed,  these  syllables  are  applied  to  them  in  the  same 
manner. 

Behceen  what  syllables  are  the  two  Semitones  found? 
The  two  Semitones  in  these  Scales  are  always  found  between  wit,  faw, 
and  law,  faw. 


^^ 


^ 


-r 


1 


Faw,  sol,  law,  faw,  sol,  law,  mi,  faw.  Faw,  sol,  law,  faw,  sol,  law,  mi,  faw. 

What  is  said  of  the  syllable  Ali  ? 

Since  the  syllable  mi  occurs  but  once  in  the  eight  notes,  we  have  only  to 
find  its  situation,  and  determine  by  this  the  places  of  the  other  syllables. 

Thus — In  the  Natural  Scale,  the  syllable  mi  is  on  the  B  line ;  and  of  course,  faw  is 
found  on  C,  so]  on  D,  &c.  But  when  a  Flat  is  placed  on  the  B  line,  mi  is  removed  to  E, 
and  I  hen  faw  is  found  on  F,  sol  on  G,  &.c. 

//01c  may  the  plate  of  the  syllable  mi  be  known  ? 

The  situation  of  mi  may  be  readily  learned  by  (he  following  Table  : 


Vlll 
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In  the  Natural  Scale  mi  is  on  B :  But, 
If  B  be  flat,  mi  is  removed  to  -  -  -  -  E,  If  F  be  sharp,  mi  is  removed  to  -  -  -  -  F, 
If  B  and  E  be  flat,  mi  is  removed  to  -  -  A,  If  F  and  C  be  sharp,  mi  is  removed  to  -  -  C, 
If  B,  E  and  A  be  flat,  mi  is  removed  to  -  D,  If  F,  C  and  G  be  sharp,  mi  is  removed  to  -  G, 
If  B,  E,  A  and  D  be  flat,  mi  is  removed  to  G,  If  F,  C,  G  and  D  be  sharp,  mi  is  removed  to  D, 
if  B,  E,  A,  D  and  G  be  flat,  mi  is  removed  to  C,    If  F,  C,  G,  D  and  A  be  sharp,  mi  is  removed  to  A. 

[Some  teachers  prefer  the  application  of  the  syllables  do,  H,  mi,faw,  sol,  law,  si,  in 
which  case  si  becomes  the  leading  note,  do,  the  principal  Major  Key,  and  law,  the  princi- 

gal  Minor.  The  table  of  signatures  after  this  plan,  would  read  thus : — "  In  the  Natural 
cale,  si  is  in  B ;  but  if  B  be  flat,  si  is  in  E,"  &.C.  Si  thus  taking  the  place  of  mi,  and 
the  other  syllables  named  accordingly.  Those  who  choose  to  adopt  this  plan,  can  pur- 
sue it  on  the  principle  thus  explained,  with  very  little  inconvenience.  The  Italians  and 
French  use  the  seven  syllables  to  denote,  like  the  letters,  the  lines  and  spaces  of  the  Start'; 
but  in  this  way  they  afford  no  facilities  to  the  vocalist.] 

EXPLANATION  OF  THE  SCALES. 


\i\}— Mi  in  E. 


3 


Key.     Faw,        sol,  law,  faw,  sol,  law, 


S 


'} 


F-J? — Mi  In  F. 


Natural  Scale— Mi  in  B. 

Key  of  C. 

\  j 

i    *   j     in 

yr 

^     1* 

r/^i                                                                                             ** 

iP 

Key.     Faw, 

J 

* 

sol, 

law, 

faw, 

sol,           law,           r 

j 

>i) 

faw. 

-" 

' 

m 

e 

'  V 

m             • 

1         IB 

*  J. 

_ 

m 

r 

I         11 

0 

P 

r 

i 

i      1 1 

_j 1 1 1 1 

i         i 

Key  of  F. 


faw. 


^ 


Key  at  a. 


^— r-t 


1 


Key.    Faw,        sol,  law,  faw,  sol,  law,  mi, 


faw. 


IW^r 


I 


[Other  signatures  might  receive  a  corresponding  illustration.] 

As  the  C  Clef  is  but  little  used  in  modern  music,  it  is  sufficient  in  this  place  to  remem- 
ber, that  when  it  stands  on  the  4th  line,  the  scales,  syllables,  &c.  are  to  be  reckoned  one 
degree  higher  than  they  are  on  the  G  Clef  (used  for  men's  voices)  ;  and,  that  when  it 
stands  on  the  third  line,  the  scales  arc  to  be  reckoned  one  degree  lower  instead  of  higher. 
[See  Scale  of  Sounds,  page  vi.] 

What  are  Modulations  ? 

When  the  scale  changes  in  the  midst  of  the  movement,  the  Flat,  or  Sharp, 
or  Natural,  which  designates  it,  is  placed  immediately  before  the  note  which 
is  affected  in  the  change.    Changes  of  this  character  are  called  modulations. 


Key  of  C. 


EXAMPLES. 

F# — Key  of  G.  F  and  C#—  Key  of  D. 


D[?—  Key  of  F. 


sc 


-^^^hrfl 


mi,  faw, 


mi,  faw,  faw,  law,  sol,  faw. 


£2 


-&*■ 


m 


-£9- 

Wliat  are  Accidentals  1 

Flats,  Sharps,  and  Naturals,thus  placed  in  the  midst  of  a  tune,  are  cal- 
led Accidentals.      [See  last  example."] 


RUDIMENTS. 


IX 


What  is  the  use  of  the  Flat  ? 

A  Flat  set  before  a  note,  requires  that  its  pitch  should  be  made  one  semi- 
tone lower  than  usual. 

What  of  the  Sharp  ? 

A  Sharp  set  before  a  note,  requires  its  pitch  to  be  raised  one  semitone. 

What  of  the  Natural  ? 

The  Natural  is  used  when  notes  that  have  been  flatted  or  sharped  are  to 
be  restored  to  their  primitive  sound. 

To  assist  the  singer  in  forming  his  voice  on  the  accidental  semitones,  two  methods  are 
in  common  use.  One  method  is,  to  make  the  whole  order  of  the  syllables  the  same  as  it 
would  be  in  the  regular  changes  of  signature.  [See  last  example.]  The  other  is,  to 
change  the  names  of  those  notes  only  that  are  specially  affected  by  Accidentals. 

What  syllables  are  ordinarily  used  when  notes  are  flatted  or  sharped? 

In  general,  when  faw,  sol,  law,  are  sharped,  they  may  be  called^,  si,  li, 
in  imitation  of  the  syllable  mi,  and  pronounced  nearly  as  broad  as  the 
words  fay,  say,  lay.      When  mi  is  Hatted  it  may  be  called  faw. 

The  effect  of  an  accidental  is  not  always  confined  to  the  note  which  immediately  follows 
it ;  it  extends,  unless  counteracted,  through  all  the  notes  that  occupy  the  same  line,  or 
space,  or  letter,  to  the  next  bur.*  And  when  one  measure  ends,  and  the  next  begins  with 
the  same  note,  the  effect  extends  beyond  the  bar. 

EXAMPLE  OP  THE  EFFECT  OF  ACCIDENTALS  CONFINED  TO  ONE  NOTE. 
F»»i  #  "oi,  #         mi,  b 


S 


-*>*►- 
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Faw,     sol, 


fi,       sol,     law,       si, 


^ 


m 


*<* 


law,    fate,     law. 


*  See  the  section  on  Time. 
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EXAMPLE  OF  THE  EFFECT  EXTENDED. 
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Sol, 


faw,     law,     fi,        fi, 


fi,     law,       si, 


^ 


£ 


- 
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What  syllables  are  used  when  notes  are  restored  by  the  Natural  ? 

When  a  Natural  occurs  as  an  Accidental  to  restore  sounds  that  had  been 
flatted  in  the  signature,  the  syllable  fi,  si,  or  li,  is  applied,  as  in  the  case  of 
Sharps.  When  it  is  used  to  restore  sounds  that  had  been  sharped  in  the 
signature,  the  syllable  faw  is  required.  Frequently,  however,  nothing  is 
required  but  to  restore  the  regular  name,  as  follows  : 

EXAMPLE  OF  THE  NATURAL. 


I 


m 


'r*      $* 


fi.    faw, 


m 


-*?-§+- 


E 


sol,  fine, 


mi,    faxc. 


is: 


The  method  of  treating  Accidentals  as  here  explained,  is  found  to  answer  the  purpose 
in  Psalmody  ;  yet  it  cannot  be.  of  universal  application.  "Chromatic  passages,"  says 
the  worthy  editor  of  the  Boston  Handel  and  Haydn  Society  Collection,  "wuToccor 
peci  illy  in  modern  music,  to  which  it  will  be  almost  impossible  to  apply  any  system  of 
solomization,  and  in  the  performance  of  which  it  may  be  proper  to  substitute  the  open 
vowel  a,  as  in  far,  or  as  in  fall,  in  place  of  the  syllables  in  common  nse."  However  by 
the  time  such  passages  are  to  be  placed  before  the  pupil,  he  will  have  acquired  such  a  habit 
ot  modulating  his  voice,  ns  to  render  farther  facilities  in  a  great  measure  unnecessary. 
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What  is  the  Natural  Scale  of  the  eight  notes  called? 

The  Natural  Scale  of  the  eight  notes,  with  all  its  transpositions,  is  called 
Major,  as  when  we  say  a  tune  is  composed  in  the  key  of  C  Major,  or  in  G 
Major,  fyc. 

What  is  said  of  another  Primitive  Scale. 

Besides  the  above  Scale  and  its  transpositions,  there  is  another  Primi- 
tive* Scale  of  eight  notes,  which  is  called  Minor,  and  which  has  an  equal 
number  of  transpositions  with  the  Major  Scale. 

The  Primitive  Minor  Scale  of  eight  notes  commences  and  ends  with  A,  which  is  called 
its  key  ;  but  the  sixtli  and  seventh  notes  of  this  Scale,  ascending,  are  always  sharped ; 
and  the  remark  equally  applies  to  the  transpositions. 

PRIMITIVE  MINOR  SCALE  OF  EIGHT  NOTES. 


Key.     Semitone. 
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Law,  mi,  faw,  sol,  law,  Ji,    si,     law,      law,  sol,  faw,  law,  sol,  faw,  mi,   law. 


^ 


^=^ 


^ 


#r»     m 


-£=£=£ 
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The  ascending  Minor  Scale  is  tuned  like  the  Major  Scale,  with  the  exception  of  its 
third  degree,  which  is  a  semitone  lower  than  the  same  degree  in  the  Major  Scale.  But, 
in  the  descending  Minor,  the  sixth  and  seventh  also  are  a  semitone  lower  than  the  sixth 
and  seventh  of  the  Major.  This  will  appear  evident,  by  comparing  the  last  example  with 
the  Natural  Major  Scale.     [See  page  viii.] 

The  two  semitones  in  each  of  the  principal  Scales,  being  designated  by  the  same  sylla- 
bles, mi,  fate,  and  law,  faw,  the  voice  readdy  accommodates  itself  to  the  differences  that 
occur  in  the  Scales,  with  the  exception  of  those  that  are  occasioned  by  the  ascending  sixtli 
and  seventh  above  mentioned.  This  difficulty  may  be  vanquished  by  applying  a  part  of 
the  Major  series  of  syllables  to  the  Minor  Scale,  as  follows. 


*  In  some  sense  this  Scale  is  derivative,  as  will  be  inferred  from  the  employment  of 
Accidentals.     [See  next  example.] 


:1 


Law, 


faw, 


sol, 


-£A. 


law, 


sol, 
law, 


law, 
Ji, 


law. 
law. 


The  Primitive  Minor  Scale  on  A  is  found  two  degrees  below  the  Natural  Major  Scale 
on  C;  and  it  preserves  the  same  relative  situation,  (i.  e.  two  degrees  below  the  Major 
Scale,)  in  all  its  transpositions:  therefore,  by  placing  dots  two  degrees  below  the  notes 
included  in  each  of  the  transpositions,  [See  example,  p.  viii,]  observing  to  precede  every 
sixth  and  seventh  note  with  a  Sharp,  the  pupil  will  be  furnished  with  the  transpositions 
of  the  Minor  Scale,  and  be  enabled,  at  the  same  time,  to  compare  them  with  those  of  the 
Major  Scale.  This  he  can  readily  do  with  a  pencil,  taking  his  hint  from  the  following 
example. 

THE  PRIMITIVE  MINOR  SCALE  COMPARED  WITH  THE  MAJOR. 
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N.  B.  The  slurs,  as  in  preceding  examples,  point  out  the  situation  of  the  two  semi- 
tones in  the  Scales. 

The  two  principal  Scales,  as  above  represented,  are  called  relative  throughout  all  their 
transpositions. 

In  every  tune,  sonic  one  key  (or  style  of  the  octave)  is  found  to  predominate ;  and  the 
last  note  in  the  Bass  is  always  this  key.  The  syllable  faw,  one  degree  above  mi,  desig- 
nates the  sharp  key,  and  the  syllable  WW,  one  degree  below  mi,  the  flat  key. 

Modulations  air  frequently  made  from  the  principal  key  to  its  relative  or  to  its  trans- 
pose, ions,  even  in  the  plainest  movements;  but  they  are  of  comparatively  short  con- 
fine jice.     [See  Pari  II,  Section  3.] 
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SECTION  II.     Of  the  Duration  of  Sounds. 

Wliat  are  Notes  ? 

Notes  are  the  representatives  of  musical  sounds. 

What  are  Rests  ? 

Rests  are  marks  of  silence. 

How  many  kinds  of  JVotes  and  Rests  are  there  ? 

There  are  in  common  use  six  kinds  of  Notes,  and  the  same  numbex  of 
Rests. 

What  are  their  names  ? 

The  Semibreve,  the  Minim,  the  Crotchet,  the  Quaver,  the  Semiquaver, 
and  the  Demisemiquaver ;  the  Rests  bear  the  same  names. 

NOTES  AND  RESTS. 


t 


i 


Semibreve.         Minim.  Crotchet.         Quaver.        Semiquaver.    Demisemiquaver. 


- 


What  proportion   in  length  of  time  do  the  Notes  bear  to  each  other  ? 
The  proportion  of  time  which  the  Notes  bear  to  each  other  is  that  of 
one  to  two. 

One  Semibreve  equals  two  Minims,  one  Minim  equals  two  Crotchets,  one  Crotchet  two 
Quavers,  &c.  Or,  taking  the  Semibreve  fur  a  measure  note,  it  will  be  found  to  require 
two  Minims,  or  four  Crotchets,  or  eight  Quavers,  or  sixteen  Semiquavers,  or  thirty-two 
Demisemiquavers,  to  equal  it  in  length  of  time. 

How  is  the  lime  of  the  Rests  reckoned  ? 

The  time  of  the  Rests  corresponds  with  that  of  the  Notes  which  boar 
the  same  name, 

A 


Besides  these  Notes  in  common  use,  there  are  the  Breve,  equal  in  length  to  two  Semi- 
breves,  and  the  Demiquaver,  equal  to  one  half  of  the  Demisemiquaver.  Their  corre- 
sponding Rests  are,  the  Breve  Rest,  and  the  Demiquaver  Rest. 


Breve. 


Demiquaver. 

« 


Breve  Rest. 


Demiquaver  Rest. 

a 


J 


The  time  of  the  Notes  is  also  varied  by  the  following  characters. 


Point  of  Addition. 


Figure  Three. 
3 


Mark  of  Distinction. 
I       I       t       I 


Hold. 

«    «    »    * 


P^^T^'-^rT'T  f  I  1 7  d 


What  is  said  of  the  Point  of  Addition? 

A  Point  at  the  right  hand  of  a  note  or  rest,  adds  one  half  to  its  length 
of  time.  The  Semibreve,  for  instance,  equals  two  Minims  ;  but  when 
pointed,  it  equals  three.  The  Minim  equals  two  Crotchets  ;  but  the  point- 
ed Minim  equals  three  Crotchets,  &c. 

POINTED  NOTES  AND  RESTS,  WITH  THEIR  VALUE. 
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A  note  is  sometimes  twice  pointed,  by  which  means  it  receives  an  addition  of  three 
quarters  to  its  nominal  length.  A  Minim,  twice  pointed,  has,  therefore,  the  value  of  three 
Crotchets  and  a  half,  or  seven  Quavers.  A  Crotchet,  twice  pointed,  >;a*  the  value  of 
three  Quavers  and  a  half,  or  seven  Semiquavers. 

EXAMPLES.* 
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Of  what  use  is  the  figure  Three  ? 

The  figure  Three,  placed  over  or  under  any  three  notes,  diminishes  their 
value  one  third,  as  when  three  Crotchets  are  sung  in  the  time  of  two 
Crotchets  ;  three  Quavers  in  the  time  of  two  Quavers. 

What  is  the  use  of  Marks  of  Distinction  ? 

Marks  of  Distinction  are  placed  over  such  notes  as  are  to  be  sung  with 
peculiar  distinctness.'!'  About  one  half  of  their  time  is  occupied  with  si- 
lence.     [See  Dying  Christian,  2d  strain.] 


Written. 
I  I 


Sung. 
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Of  what  use  is  the  Hold  ? 

The  Hold  leaves  the  lime  of  a  note  or  rest  to  be  lengthened  at  the  plea- 
sure of  the  performer. 

When  the  syllable  under  it  is  unaccented,  it  generally  requires  a  sudden  cessation  of 
voice ;  as  in  the  word  "  victory,"  near  the  last  cadence  of  the  Dying  Christian. 


*  See  also  the  Tenor  of  the  Easter  Hymn. 

t  The  term  Staccato  is  often  applied  to  movements  of  this  character  ;  but  in  the  present 
work  we  use  the  term  to  indicate  a  general  distinctness  of  enunciation.  See  remarks  at 
the  end  of  the  volume. 


The  Hold  is  also  used  in  ancient  psalmody  to  mark  the  end  of  a  line  of  poetry  ;  and 
in  tunes  that  end  with  a  repetition  of  a  part  or  the  whole  of  the  first  strain  of  a  move- 
ment, it  is  used  to  mark  the  close. 

'  The  same  character  is  sometimes  used  to  signify  that  the  vocal  or  instrumental  perform- 
er is  expected  to  introduce  a  short  extemporaneous  passage  or  flourish,  just  previous  to  the 
final  close.  It  is  then  called  a  Cadenza.  The  Cadenza  may  generally  be  known  by  the 
place  it  occupies ;  but  it  has  no  place  in  church  music. 


SECTION  III.     Or  Time. 

How  are  strains  and  movements  divided  ? 

Every  strain  or  movement  in  music,  is  divided  into  equal  portions  of 
time,  called  Measures. 

How  are  Measures  formed  ? 

The  Measures  are  formed  by  straight  marks  drawn  across  the  Staff,  call- 
ed Single  Bars. 


Bar.        Measure. 


Bar. 


Measure.         Bar.        Measure. 


Bar. 


Time,  strictly  speaking,  consists  of  but  two  species  ;  Common  or  equal,  and  Triple  or 
unequal ;  but  by  the  union  of  two  or  more  measures  of  either  of  these  species,  a  third 
species  is  formed,  which  is  called  Compound  Time. 

How  many  species  of  Time  are  there  ? 

There  are  generally  reckoned  three  species  of  Time  ;  Common,  Triple, 
and  Compound. 

In  each  species  there  are  three  principal  varieties,  which  are  distinguished  by  appro- 
priate signs. 

The  signs  of  the  varieties  are,  the  Semicircle,  which  represents  the  Semibrcve,  and 
certain  figure's  which  denote  fractional  parts  of  its  value,  as  £  of  the  value  of  the  Scini- 
brevc,  i.  e.  two  Crotchets  etiual  to  one  Minim,  or  four  Quavers,  etc 
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How  are  the  varieties  marked  in  Common  Time  ? 

In  Common  Time,  the  first  variety  is  marked  by  the  semicircle,  the  se- 
cond by  the  barred  semicircle,  and  the  third  by  figures,  as  follows. 


First  variety. 


Second  variety. 


Tliird  variety. 


^^ 
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EXAMPLES  IN  COMMON  TIME.     FIRST  VARIETY. 
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SECOND  VARIETY. 
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THIRD  VARIETY. 


HH 


What  is  said  of  the  first  variety  of  Common  Time  ? 

The  first  variety  of  Common  Time  has,  in  each  measure,  the  value  of  a 
Scmibreve,  which  is  usually  sung  in  the  time  of  four  beats. 

What  of  the  second  variety  ? 

The  second  variety  differs  from  the  first  by  requiring  only  two  beats. 

What  of  the  third  ? 

The  third  variety  has,  in  each  measure,  the  value  of  two  Crotchets,  re- 
quiring two  beats. 


How  are  the  varieties  marked  in  Triple  Time  ? 

The  varieties  of  Triple  Time  arc  known  by  the  following  characters. 


First  variety. 


Second  variety. 


Tliird  variety. 
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EXAMPLES  IN  TRIPLE  TIME.     FIRST  VARIETY. 
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SECOND  VARIETY. 
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THIRD  VARIETY. 
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What  is  said  of  the  three  varieties  of  Triple  Tune ! 

The  first  variety  of  Triple  Time,  has  the  value  of  three  Minims  in  each 
measure  ;  the  second  has  the  value  of  three  Crotchets  ;  and  the  third  has 
the  value  of  three  Quavers. 

How  many  Heals  are  required  ? 

Each  of  these  varieties  requires  three  beats  in  a  measure. 

The  principal  varieties  of  Compound  Time  arc  formed  by  the  regular  union  of  two  or 
more  measures  of  Triple  Time,  through  the  omission  of  part  of  the  single  bars: — thus, 
two  measures  of  J  make  one  measure  of  J  ;   two  measures  of  jj  make  one  of  £  ,  &c. 
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How  are  the  principal  varieties  of  Compound  Tune  marked  ? 
The  following  characters  are  used  as  marks  of  Compound  Time. 
First  variety.  Second  variety.  Third  variety. 


EXAMPLES  IN  COMPOUND  TIME.    FIRST  VARIETY 

i 


mi 


SECOND  VARIETY. 


ililiiiiii 


THIRD  VARIETY. 


W-  aa— bar- ra — ' 1 -an "»n 


«%oi  M  fte  value  of  the  notes  contained  in  these  varieties  ? 

The  first  variety  of  Compound  Time  has  the  value  of  six  Crotchets  in 
,a^h  of  the  measures  ;  the  second  has  the  value  ot  six  Quavers  ;  and  the 
third  has  the  value  of  twelve  Quavers. 

How  many  beats  are  required  in  the  first  and  second  varieties  ? 

The  first  and  second  varieties  require,  when  the  performance  is  slow,  six 
beats  to  a  measure  ;  but  when  the  performance  is  quick,  thev  require  only 
two  beats.      [See  examples,  Sec.  4.] 


How  many  in  the  third variety?'  . 

The  third  variety  of  Compound  Time  usually  requires  four  beats  m  each 

of  its  measures. 

To  these  may  be  added,  such  compounds  as  are  marked  by  •  equal  to 
nine  Quavers,  I  equal  to  nine  Semiquavers  ;  and  a  few  others  :  but  they 
are  seldom  use?,  except  in  secular  music,  and  are  nearly  obsolete. 

SECTION  IV. 

Of  Beating,  Accent,  and  Syncopation. 

In  beating,  the  motion  of  the  hand  sltould  always  ^^^SStSS^A 
time;  but  the  length  of  these  "Nervals  shou  »  ^^g^^iSS  [See Section  3,] 

In  vocal  music  the  character  of  the jords  which ^^S^^ffSSSSi 
music,  the  title  of  the  piece,  such  as  M«r     -  «'S^™^ ^e  ^  0f  theWement 

Prito      [Sec  explanation  of  Musical  Terms,  rage  24.] 

E£j*£< ISSn.  *"*•  rail  on  ,hc  b«  par.  of  the  .nea.ure, 

and  rise  on  the  last  part.  „TrinleTime 

In  measures  that  rehire  four  beats ,  the  hand  fallsand  nses  tw.ee ;  and  inTnpleTune, 
I  it  has  two  motions  downward  before  it  rises. 

I      %gd£2L  of  vo,ce  which  takes  place  on  wh«.  are  caned  ,he 

strong  parts  of  the  measure. 

mo  lion  of  the  hand. 
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In  slow  movements,  the  second  downward  motion  usually  requires  a  strong  accent  ; 
and  there  are  also  subordinate  accents,  which,  in  notes  of  equal  length,  alternate  with 
the  unaccented  notes  ;  being  found  on  the  third,  fifth,  and  seventh  Crotchet  or  Quaver. 
A  single  note,  though  long,  requires  but  one  stress  of  voice. 

EXAMPLES  IN  BEATING  AND  ACCENTING. 

The  letter  d,  marks  the  downward  motion  of  the  hand,  and  the  letter  r,  the  rising  mo- 
tion. The  principal  accent  is  marked  thus,  (A)  and  the  subordinate,  thus,  (a)  and  the 
unaccented  notes  with  the  letter  «. 


COMMON  TIME.    FIRST  VARIETY. 
Accents.    A,     u,    a,   u,  A,  u,      a,  u,      A,    u,      a,    u,  A, 


A,      u. 


Vrf^f-^Z^ 


Beats. 


D,    r,     d,     r. 


Accents.    A,    u,   a,    u, 


SECOND  VARIETY. 
A,  u,      a,  u,      A,    ii,      a, 


d,  r,  d,  r. 


A, 


d,  r,  d,  r. 


A, 


The  word  "  pleasurable"  may  be  taken  as  an  illustration  of  the  accents  of  the  first  mea- 
sure in  each  of  the  precedin g  examples.  The  same  word  spoken  quick  twice  successively — 
the  second  time  in  a  comparatively  feeble  tonp  of  voice,  will  illustrate  the  second  mea 


Accents 


TRIPLE  TIME.     FIRST  VARIETY. 

i,  A,        u,  A,      u,     a,      u, 


m 


-m—m- 


Beats.  D,         d,  r, 


d,  d,     r, 


d,  d, 


-*-#- 


U— LJ- 


*: 


Beats. 


D,        d, 


d,d,      r,  d, 

THIRD  VARIETY. 

A,       u,  A,    ii, 


£££ 


e-r—*-?—*  F 


Beats 


d,         r. 


d,d,      r. 


d,d,r. 


SECOND  VARIETY. 
Accents.        A,        u,      u,  A,        u,  A,    u,        a,    u,        a,     u,  A. 


d,d,r. 


d,d,r. 


COMPOUND  TIME.    FIRST  VARIETY. 
Accents.    A,    u,    u,     a,    u,    u,  A,     u,    a,    u,  A,u,    a,u,    ;i,",     a,u,    a,u,    a,u. 


ml Li L) mJ        ' 


Accents.    A,    u,    u,    a,    a,    u, 


SECOND  VARIETY. 

A,    u,     a,    u,  A,u,     a, ii,    a,u,    a,u,     a,u,    a,u. 


D,    <!,    r,     d,    d,     r.  d,d,    r,  d,d,    r, 


g*  tP0  rm—m*  n* 


-Zr— 5-  s  ~B~=s^af 


!Z~3 — t 


d,         d, 


d,         d, 
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THIRD  VARIETY. 
Accents.      A,  u,  u,     a,  u,  u,    a,  u,  u,     a,  u,  u,  A,    u,    a,        a,u,a,u,a,u,    a,     u, 


Beats. 


Examples  in  beating  and  accenting  can  do  no  more  than  illustrate  general  rules; 
against  which,  there  are  necessarily  many  exceptions.  In  some  extreme  cases,  for  in- 
stance, the  principal  accents  are  placed  nearer  together,  by  adding  stress  to  notes  which 
usually  take  the  subordinate  accent;  and  instances  are  not  wanting,  where,  in  Common 
Time,  the  number  of  beats  must  be  doubled,  and  the  accents  regulated  accordingly.  [See 
Christmas,  in  the  Harmonia  Sacra.] 

Owing  to  these  irregularities  of  the  accent,  it  often  becomes  impossible  for  the  auditor, 
while  listening  to  a  performance,  to  ascertain  in  what  particular  variety  of  Time  the  mu- 
sic is  written  ;  although  he  can  tell  whether  the  movement  is  Common  or  Triple,  he  cannot 
ascertain  which  of  the  varieties  of  these  species  is  employed  ;  nor  can  he  always  tell 
whether  the  Triple  Time  he  recognizes  be  written  in  the  ordinary  characters,  or  whether  it 
may  not  appear  on  paper  in  some  one  of  the  varieties  of  Compound  Time.  The  same  melody 
too,  is  frequently  written  in  different  varieties,  without  the  least  design  of  changing  its 
character ;  and  the  varieties  are,  therefore,  more  in  number  than  is  required  for  the  pur- 
pose of  Notation. 

What  is  said  of  notes  of  Syncopation  ? 

Notes  of  Syncopation  take  their  name  from  the  circumstance  of  their  be- 
ginning on  the  weak,  and  ending  on  the  strong  parts  of  the  measure.  They 
form  an  exception  to  the  general  rules  of  accent,and  require  a  stress  of  voice. 


Accents,     a,        A,      u, 


EXAMPLES. 
a,        A,  a,        A,       u, 


a,       A,        u,       a. 
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Another  variation  of  the  accent,  frequently  takes  place  in  vocal  music,  where  the  acc< 
of  the  words  is  irregiilar. 


The  following  melody,  for  instance,  when  sung  in  the  words — "  With  pi- 
tying eye  the  Prince  of  grace" — would  require  the  regular  accent,  but 
when  the  line — "  Plung'd  In  a  gulf  of  dark  despair,"  is  adapted  to  the  same 
melodv.  the  accent  should  receive  a  corresponding  arrangement. 
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Plung'd 


gulf        of 


dark 


des 


pair. 


In  Psalmody,  where  the  tunes  are  applied  to  so  many  different  words,  such  variations 
of  the  accent  become  very  important. 


SECTION  V. 

Of    THE    REMAINING    MUSICAL    CHARACTERS. 

The  characters  which  remain  to  be  described,  are  the  following — to  which  may  be  ad- 
ded, the  Graces  and  the  Abbreviations. 


Double  Bar. 

Choosing  Notes. 

Repeat,  or  :S: 
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Slur. 

Swell. 

Diminish. 
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Of  what  use  is  the  Brace  ? 

The  Brace  connects  such  parts  as  are  to  be  sung  together,  viz.  Tenor, 
Bass,  &c. 
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Of  wliat  use  is  the  Double  liar  1 

The  Double  Bar  shows  the  end  of  a  strain  or  period. 

What  is  said  of  Choosing  JYotes  ? 

Of  Choosing  Notes,  any  one  may  be  sung. 

Two  or  move  distinct  parts  are  often  found  in  the  same  Staff,  in  the  form  of  Choosing 
Notes.     [See  Installation.] 

Of  what  use  is  a  Repeat  ? 

A  Repeat  shows  what  part  of  a  tune  is  to  be  sung  twice  successively. 

A  smaller  character  (:||:)  is  used  to  denote  the  repetition  of  a  word  or  phrase. 

When  the  figures  1,  2,  occur  at  the  close  of  a  passage  which  is  to  be  repeated,  the 
notes  under  figure  1  are  to  be  suii£  before  repeating,  and  to  he  exchanged  for  those  under 
figure  2,  while  repeating.  Both  are  to  be  sung  while  repeating,  if  united  by  a  slur.  In 
modern  music,  the  expressions  first  time,  and  second  time,  are  often  used. 

What  is  said  of  the  Slur  ? 

The  Slur  connects  such  notes  as  belong  to  one  syllable. 

When  the  Slur  is  drawn  over  several  pairs  of  notes  having  the  same  specific  lengl  h,  ihe 
second  note  under  each  Slur  is  shortened,  and  the  voice  suspended  during  its  proper  time. 


EXAMPLES. 


Written. 


(a) 


(b) 
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Sung. 
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The  Slur,  in  instrumental  music,  shows  that  the  notes  under  it  are  to  be  played  in  close 
connection. 
The  Swell  denotes  a  gradual  increase  of  voice,  followed  by  a  diminution. 
The  Diminish  requires  a  gradual  diminution  of  voice. 


What  is  said  of  Jlppoggiaturts  ? 

The  most  important  graces  in  music,  are  Appoggiatures,and  After-notes. 

Appoggiatures  are  small  notes  which  take  their  time  from  the  notes  which  immediately 

follow  them. 


Written. 


(a) 


(b) 


(d) 
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What  is  said  of  Jlfler-notes  ? 

After-notes  take  their  time  from  the  notes  whirl,     mmediately  precede 
them. 


Written. 


(a) 


(b) 


(c) 
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Appoggiatures  and  After-notes  are  nol  reckoned  in  n  the  time  ol  the  mea- 

sures ;  but  are  deducted  from  the  time  of  the  notes  on  which  th<  v  depi  nd.    This,  for  the 

i .i  part,  is  done  in  proportion  to  their  own  nominal  value,  with  the  exception  tint  the 

Appoggiature  receives  double  its  nominal  value  whenil  preo  ed  note.     There 

is,  however,  so  much  variety  in  the  method  of  using  these  ■  haracu  i  >,  that  the  pupil  can- 
not be  furnished  with  any  rule  that  is  of  infallible  applical 


Will 
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The  oilier  graces  of  melody,  such  as  the  Shake,  t  lie  Turn,  the  Beat,  the  Mordent,  fyr.  <$•<•. 
have  no  proper  place  in  church  music. 

The  most  common  Abbreviations  of  notes  and  rests  are  the  followine. 


"Written. 


Performed. 
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Written. 


Performed. 
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Rest  of  one  bar,       two  bars,       three  bars,       four  bars. 
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The  figure  three  is  often  omitted  in  a  succession  of  triplets,  while  its  effect  continues ; 
as  in  the  following  example  at  (c),  where  six  Crotchets  are  sung  in  the  time  of  four 
Crotchets,  as  at  (a). 

(a)  (b)  (c) 


w 


i 


£ 


-1 (- 


PA5&T    SECOND. 
Hrrcutfon. 


[The  pupil  is  not  required  to  commit  any  portion  of  the  following  pages  to  memory.] 

Execution  implies  a  practical  knowledge  of  musical  characters;  and  embraces  all 
that  relati  3  to  eood  performance. 

Though  both  the  ear  and  the  voice  are,  to  a  great  extent,  improvable  by  cultivation  ;  yet, 
the  foundation  of  this  improvement  must  be  sought  for  in  the  natural  constitution,  winch, 
in  many  instances,  is  so  unfavorable  as  to  forbid  all  efforts  towards  acquiring  ihc  art. 

The  ear  and  the  voice  are  lou  ml  in  such  ever  \  arying  degrees  of  imperfection,  that  it  is 
often  difficult  to  ascertain  whether  the  pupil  should  be  encouraged  to  proceed,  or  induced 
to  relinquish  his  exertions ;  but  in  all  casts  of  doubt,  l«'t  him  confine  ins  attention  to  the 
tuning  of  the  eight  notes  ;  and,  if  his  voice  continue  to  prove  unmanageable  here,  it  is 
certain  that  all  further  efforts  will  be  useless.* 

SECTION  I.     Of  Tuning  the  Voice. 

The  voice,  even  of  the  most  gifted  individual,  needs  to  be  formed  by  the  gradual  process 
of  cultivation. 


♦However,  such  persons  might  still  acquire  such  a  general  knowledge  of  the  subject,  as  to  profit 
under  the  influence  of  devotional  singing. 


The  voice  is  rend,  red  di  agreeable  by  various  circumstances.  It  may  be  too  nasal, 
labial,  denial,  or  guttural:  (that  is,  it  may  be  forci  d  too  much  through  the  nose,  the  lips, 
or  i  hi:  teeth,  or  be  formed  too  deeply  in  the  throat  :)  and  it  may  be  made  too  feeble,  or  too 
l"'\  erful,  of  be  too  much  forced.  To  correct  the  former  defects,  the  Italians  make  use  of 
the  interjection  .  ///  .'  pronounced  deep  in  the  throat,  which  gives  the  organs  of  voice  their 
right  position  or  conformation.  TheEnglish  use  the  syllable  awe,  with  equal  success, 
u  bich  gives  the  voice  a  less  slender  tone  than  is  required  in  Italian. 

Lett  he  pupil  first  pronounce  villi  his  speaking  voice,  the  syllable  awe  several  times  suc- 
cessively, dei  p  in  the  throat,  until  he  can  recollect  what  position  of  his  organs  is  required; 
and  then  lei  him  be  can  ful  to  preserve  thai  position  while  he  attempts  to  give  the  same 
syllabic  a  musical  utterance.  This  done,  let  him  proceed  with  the  syllables  fain,  sol,  law, 
Uttering  them  in  a  similar  manner.  This  exercise  must  be  often  repeated  throughout  the 
whole  course  of  cultivation  ;  and  though  the  result  of  the  earliest  efforts  may  prove  offen- 
sive id  the  ear,  yel  the  voice  will  eventually  acquire  both  strength  and  sweetness  by  the 
process,  as  well  as  free  itself  from  every  disagreeable  impediment.     [Sec  Sec.  4.] 

A  strong  voice  is  easily  reduced  in  strength;  a  ft  eble  one,  if  habitually  exerted,  will 
gradually  acquire  strength.  A  voice  which  is  too  much  forced  in  its  appearance,  needs  to 
be  confined  to  eithi  r  a  high  r  or  lower  key  :  yel  something  of  this  disagreeable  quality  is 
inseparable  from  the  process  of  cultivation  ;  and  it  not  unfrequcntly  happens  that  the  same 
voice  may  be  formed  with  equal  propriety  on  the  low  and  the  high  portions  of  the  scale. 


:nts. 


MX 


~\V  hen  Uic  pupil  lias  made  some  progress  in  forming  bis  voice,  and  has  learned  to  apply 
the  syllables  to  the  scale  with  its  transpositions,  as  n  presi  nted  ai  p  ige  8,  he  may  pro- 
ceed with  the  exercises  in  the  next  Section,  first  reading  the  syllables,  and  afterwards 
singing  them,  and  beating  the  time  with  his  hand.     [See  Part  I,  Sec.  4.J 


SECTION  II.     Practical  Lessons. 

FRAGMENTS  OF  THE  EIGHT  NOTES  IN  CHARACTERS  OF  EQUAL  LENGTH 

A,  u,     A,  u,       A,  u,  &c. 
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The  pupil  can  easily  add  to  the  preceding  exercises,  by  selecting  such  tunes  from  the 
following  work  as  nearly  correspond  with  them  in  difficulty.  [See  Old  Hundred,  Dun- 
dee, Lutzen,  Winchester,  York,  St.  Michaels,  &c] 

By  considering  the  eight  notes  as  the  alphabet  of  his  art,  and  by  carefully  applying  them 
to  the  scale  of  the  tunes  he  commences  with,  the  pupil  will  by  degrees  render  himself  fa- 
miliar with  the  sounds  of  the  lines  and  spaces,  except  where  accidental  semitones  occur. 
But  he  should  be  early  initiated,  through  the  assistance  of  his  teacher,  in  such  exercises 
as  are  analagous  to  the  following ;  and  these  exercises  should  be  frequently  dwelt  upon 
and  repeated  on  suitable  occasions,  throughout  the  whole  course  of  instruction. 

N.  B.  In  the  following  exercises,  let  the  singer  proceed  with  the  several  series  of  syllables 
in  the  order  they  occur,  giving  to  each  successive  serifs  the  sounds  which  belong  to  the  first. 
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1.  Faw,     mi,     faw,    sol,     faw,     mi,     faw,    mi,  faw. 

2.  Sol,       ./(,      s"'>     s,,'i    soU      .Ai      su'i     ./*,  sol. 

3.  Law,      »»,       law,    law,   law,     si,       law,    si,  law. 


1.  Sol,     law,     mi,     faw. 

2.  Faw,  sol,       law,  faw. 

3.  Law,  fi,        si,      law. 


1-t^--'    -     J    J  -j 


1.  Sol,     /«w,     law,    mi,     faw,  /<iu',     law. 

2.  Faw,  faw,     law,   _/i,       sol,  faw,    law. 


1.  Faw,  sol,     law, 

2.  Sol,     law,  mi, 


law,      mi,    faw. 
sol,         law,  faw. 


When  these  examples  and  others  of  a  similar  character,  shall  have  been  rendered  fami- 
liar by  repetition, and  the  pupil  shall  have  acquired  the  powerof  preserving  the  (rue  pitch 
while  sounding  them,  he  will  then  be  able  to  execute  such  accidental  semitones  as  occur 
in  ordinary  psalmody. 

After  dwelling  sufficiently  on  such  examples  as  have  already  been  given  in  this  Section, 
the  next  thing  is,  to  attend  to  the  time  tables,  to  beating,  N.c.  as  directed  in  Part  I,  Sec- 
tion 3  and  4;  after  which  the  pupil  may  proceed  in  practising  tunes  containing  notes  of 
dissimilar  length  ;  first  selecting  the  easiest,  and  afterward  the  more  difficult. 

Beating,  though  for  the  most  part  unnecessary  in  public  performances,  should  be  most 
persevermgly  inculcated  during  the  period  of  pupilage.  A  rapid  motion,  followed  by  a 
sudden  stop,  marking  equal  portions  of  time,  represi  nted  by  the  numbers  1 — 2, —  1 — 2, 
1 — 2,  &c.  striking  the  hand  at  1,  and  stopping  at  2,  constitutes  the  most  convenient  and 
effectual  method  of  marking  time. 

The  next  thing  is  to  apply  the  general  principles  of  accent,  as  indicated  by  the  beats  ; 
and  afterwards  to  attend  to  the  exceptions  against  these  general  principles;  and  in  this 
way,  proceeding  from  those  exceptions  which  are  of  the  most  obvious  nature,  to  such  as 
require  more  delicacy  of  application,  the  pupil  may  gain,  in  time,  a  practical  knowledge 
of  enunciation. 

Before  advancing  from  plain  psalmody  to  pieces  of  a  miscellaneous  character,  some  far- 
ther attention  must  be  devoted  to  accidental  semitones. 

In  the  simplest  eases  of  accidentals,  the  mere  alteration  of  particular  syllables  may  suf- 
fice. [See  such  tunes  as  Burford,  St.  Mary's,  St.  Ann's,  Bedford:]  but,  where  cases  oc- 
cur, respecting  which  the  pupil  apprehends  the  least  difficulty,  he  may  change  the  whole 
order  of  syllables,  as  mentioned  in  page  9,  considering  each  accidental,  for  the  lime  being 
ns  affecting  a  real  change  of  signature.  [See  also  page  7.]  This  leads  us  to  speak  more 
particularly  of  Modulation. 


SECTION  III.     Of  Modulation. 

A  perfect  knowledge  of  Modulation  is  not  to  be  acquired  without  making  considerable 
advances  in  the  science  of  harmony;  and  this  is  the  reason  why  it  becomes  necessary  to 
provide  so  many  facilities  for  the  vocalist,  toward  acquiring  the  management  of  his  voice 
where  accidentals  occur  :  yet,  as  the  latter  are  always  pointed  out  by  distinct  characters,  a 
slight  knowledge  of  Modulation,  well  reduced  to  practice,  will,  in  time,  enable  the  pupil 
to  perform  the  most  difficult  passages;  and  this  is  all  that  is  required  of  the  mere  execu- 
tant, in  relation  to  the  subject.    A  few  remarks  and  examples  shall,  however,  be  subjoined. 

First.  When  accidentals  occur,  the  first  inquiry  is,  whether  they  form  regular  additions 
to  the  signature.  [See  page  7;  also  Explanation  of  Scales,  at  pa:rc  8.1  When  this  is  the 
case,  the  key  may  be  found,  and  the  order  of  the  syllables  be  changed,  as  in  transposition  . 
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EXAMPLES.* 
MODULATION    BY    FLATS. 
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Keyllmajor.  Kev  Kb  major.  Key  Eb  major.  Key  A  |)  malo 

Mi  A.  Ml  D.  Ml  n.  Mill. 


MODULATION     BY    SHARPS. 
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MODULATION    BY     NATURALS. 
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Key  lit)  major.         Ker  P  majoi 
Mi   I.  Mi  E. 
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Second.  But  if  any  accidental  occurs  which  cannot  be  considered  as  belonging  lo  the 
signature,  it  may  be  known  that  the  scale  is  minor  ;  and  if  the  accidental  is  such  as  to 
elevate  the  voice,  the  key  is  found  one  degree  above  it. 


EXAMPLES. 


ami  D4t  instead 

of  c#fr 


Third.    When  two  adjoining  letters,  such  asBC,  CD,  A  B,  are  elevated  by  accidentals, 
the  scale  is  minor,  and  the  key  is  situate  one  degree  above  t  lie  highest  of  die  two  letters. 


Bh  V  Bit  followed  l.y 
C#  instead  of  F& 


EXAMPLES. 

[rregolar  from  the  omission 

of  G# 


A|J  It  B\}  removed.while  E|}  isleft, 
whicb  coi i  t ;i  signature. 


./' 


Ji,     si,    law, 

Key  C  minor. 


Key  I)  minor.  Key  E  minor. 

The  accidentals  which  appear  in  the  last  two  Staffs,  arc  required  in  the  minor  scale. 
[Seepage  10.] 

Fourth.  When  accidentals  that  cannot  be  added  to  the  signature,  have  the  effect  of 
depressing  notes,  it  may  then  be  known  that  the  key  remains  on  the  same  letter,  while  the 
scale  is  changed  from  major  to  minor. 


EXAMPLES. 


Change  from  G  major  to  G  i 


Change  from  A  major  to  A  minor. 
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Faw,  la,    col,    fa,    /aw,  mi,  lav,    W,    law, 
fav>,    In,    sol,     Jit      aol. 
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Fn,    U,     sol,  fn,    fate,  la,  sol,     fow,  mi,  la 
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SECTION  IV.     Concluding  Remarks. 

Our  limits  will  not  permit  us  to  accompany  the  pupil  through  every  stage  of  his  progress  : 
but,  having  been  assisted  thus  far,  he  will  find  less  difficulty  in  accomplishing  the  rest 
of  his  undertaking.  Still,  however,  he  will  find  occasion  for  patient,  persevering  industry  ; 
and  his  progress  will,  of  course,  be  gradual.  Many  things  which  arc  fully  comprehended 
even  at  the  first  glance,  will  require  the  aid  of  habit  in  reducing  them  to  practice:  and 
though  a  multitude  of  particulars  may  sometimes  be  successfully  brought  into  the  same 
view,  so  as  to  shorten  the  process  of  instruction  and  application,  yet  the  result  of  this  ex- 
periment is  more  frequently  disastrous  ;  and  this  is  doubtless  the  chief  reason  why  so  few 
of  the  vocalists  of  this  country  ever  learn  to  rend  music  with  facility.  They  are  hurried 
onward  from  lesson  to  lesson,  and  made  to  pass  over  in  a  few  short  evenings,  what  should 
have  occupied  their  attention  through  a  whole  course  of  instruction.  The  result  is,  that 
their  habits,  at  best,  ore  but  imperfectly  established ;  and  not  unfrequeiitly  do  the  indivi- 
duals themselves  become  so  discouraged  with  the  accumulation  of  objects,  as  to  oven-ate 
the  difficulties  of  the  art,  and  undervalue  their  own  capabilities. 

We  are  aware  that  teachers  often  feel  constrained  to  adopt  this  course,  in  consequence 
of  the  little  time  that,  is  allotted  them  for  the  instruction  of  their  pupils:  and  fortius  diffi- 
culty, it  will  be  useless  for  us  to  think  of  proposing  an  entire  remedy.  Yet,  under  such 
circumstances  as  we  are  now  alluding  to,  an  instructor  may  effect  much,  by  setting  apart 
some  small  portion  of  every  evening  for  the  purpose  of  directing  his  pupils  in  a  pro 
sive  course  ol"  practical  exercises.  This  course  has  now  been  pointed  out,  and  we  leave 
it  to  the  discretion  of  teachers,  to  make  such  alterations  or  additions  as  their  own  judg- 
ment an<l  experience  may  dictate.  It  may  not  be  impertinent  to  state,  however,  that  the 
introduction  of  the  monitorial  method  of  recitation  and  practice,  so  far  as  the  rudiments 
and  the  early  reading  lessons  are  concerned,  has  often  been  attended  with  the  happiest 
results.  Every  instructor  knows  the  difficulty  of  being  thorough  with  the  rudiments  and 
practical  lessons,  and  at  the  same  time  keeping  up  the  interest  of  the  pupil.  This  diffi- 
culty is  entirely  obviated  by  the  method  here  proposed  ;  and  we  cannot  be  too  urgent  in 
recommending  its  adoption.  Every  one  who  is  acquainted  with  the  manner  of  conducting 
Sabbath  Schools  and  Bible  Classes,  will  readily  appreciate  the  importance  of  this  im- 
provement.   It  is  not  required  that  the  school,  si  uldhe  organized  into  classes— tot  the 
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teacher  call  for  assistants  just  when  and  where  he  needs  them  ;  and  act  himself  for  the 
time  being  as  superintendent.  Half  an  hour  every  evening  spent  in  this  manner,  will 
effect  wonders  during  a  whole  term  of  instruction.  In  this  way  all  may  receive  that  spe- 
cial attention  in  their  efforts  at  learning  to  read,  6ic.  which  they  may  indispensably  re- 
quire. All  will  thus  he  pleasantly  employed  and  benefited ;  and  the  instructor  himself, 
after  tin'  advantage  of  a  short  respite  from  his  labor,  will  resume  the  charge  of  tin-  j 
with  fresh  ardor  and  increasing  effect.  Nor  should  it  be  forgotten  that  this  plan  will  h  ivi 
an  infallible  tendency  to  raise  up  in  every  place,  leaders  in  music  who  will  at  length  be 
competent  to  the  task.    This  consideration  alone  is  of  sufficient  importance  to  recommend 

the  general  adoption  of  the  plan. 

An  effective  enunciation  of  the  words  is, above  all  thin     .  necessary  to  the  accompli 
vocalist.     In  Psalmody  especially,  the  words  contain  the  whole  life  and  spiritoi  thei 

,  and  too  much  eare  and  cultivation,  therefore,  can  scarcely  be  devoted  to  the  utter- 
ance of  them.  This  subject  is  almost  universal!.  I,  to  the  great  detriment  of 
Psalmody. 

The  remarks  made  a!  page  tviii  on  the  uttei  in  e  of  tin  pllabl  fato,  sol,  law,  maj  ap- 
ply, with  some  qualification,  to  the  generality  ol  monosyUahli  .  Strictly  speaking,  the 
vowels  only  are  sung,  while  the  consonants  are,  for  the  mostpart^articulatedas  in  speech. 
The  slender  vowels  may  be  modified  \\  ithont  materially  changing  their  character.    A,  as 

in  name,  e,  as  in  theme,  and  i,  as  intone,  for  insta rendi  red  br Ii  rin  singing 

than  in  speech.    But  the  consonants  will  not  at  all  admit  of  modifical ;  they  must  be 

articulated  with  the  greatest  precision,  and  in  a  manner  peculiarly  forcible  and  dis- 
tinct.    Much  labor  should  be  bestowed  on  this  branch  of  cultivation. 


In  passing  from  tne  utterance  of  syllables  to  that  of  words,  the  greatest  care  will  be 
necessary;  and  if  the  pupil  is  to  make  any  progress  in  the  art  of  enunciation,  his  mis- 
takes and  errors  must  be  pointed  out  to  him  at  the  very  moment  of  their  occurrence.  The 
most  obvious  ones  should  first  secure  attention  ;  afterwards  those  of  a  more  subtile  cha- 
racter may  be  noticed. 

We  have  dready  adverted  to  the  subject  of  musical  accentuation,  page  21,  and  as 
this  embraces  both  the  accent  and  the  emphasis  of  langua  e,  w<   bavi  only  to  add  a  word 

or  two  in  this  place  on  the  subject  of  effect,  referring  our  readers  for  still  further  observa- 
tions, to  the  remarks  at  the  close  of  the  volume. 

Ii  is  very  possible  that  the  enunciation  of  the  vocalist  may  be  scrupulously  correct, 

same  time  it  remains  entirely  destitute  of  the  required  patho  .     Y.  t,  before 

any  thing  of  importance  can  be  done  towards  the  attainment  of  trui   i  every 

tiling  that  concerns  the  mechanism  of  the  arl  must  be  rend,  red,  in  some  m<  a  ure,  f liar 

by  habit.    When  this  has  been  done — when  the  pupil  can  execute  his  tasks  with  entire 

lien  i he  received  principles  < , t  oratory,  with  suitable  additions  and  restrict 
should  be  brought  into  requisition  for  the  formation  and  perfection  of  his  style,  'i 
lor  lb,;  mosl  part,  can  be  better  done  by  example  than  by  precept,     h  must  never  be  neg- 

The  preceding  directions  are  intended  for  those  who  would  qualify   themselves  as 
li  adet  ,  or  as  members  of  a  choir.    Congregations  may  be  brought,  with  far  less  cultivu-  * 
tion,  to  unite  their  voices  occasionally  with  the  choir. 
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EXPLANATION  OF  MUSICAL  TERMS. 


Adagio — with  a  slow  movement.  This  term  generally  indicates 
the  second  degree  of  slowness,  though  it  is  sometimes  con- 
sidered as  synonimous  with  Largo,  Grave,  Gravemente. 

Ad  libitum — at  pleasure. 

Affettuoso —  )  in  a  style  of  execution  adapted  to  express  afl'cc- 

Amoruso —    )        tion,  tenderness,  and  supplication. 

Air — the  leading  part,  or  melody. 

Allegro — a  brisk  and  sprightly  movement. 

Allegretto — less  quick  than  Allegro. 

Alto — Counter,  or  high  Tenor. 

Andante — with  distinctness.  As  amark  of  time  it.  implies  a  me- 
dium between  the  Adagio  and  Allegro  movements. 

Andanlino — quicker  than  Andante. 

Anthem — a  musical  composition  set  to  sacred  prose. 

Atempo — in  time. 

A — signifies  in,  for,  at,  with,  &c. 
I     .,■   -generally  used  with  some  other  word  to  denote  an  in- 
crease or  diminution  of  the  time  of  the  movement ;   as  Ada- 
gio Assai,  more  slow  ;  Allegro  Assai,  more  quick. 

JJjj — 'his  term  denotes  a  repetition  of  a  passage  in  music. 

Canlabile — a  term  applied  to  such  movements  as  require  an  el- 
i,  graceful)  and  melodious  style  of  performance. 
-song  ;  or,  in  choral  compositions,  the  leading  melody. 

CantofeTtno — plain  song. 

Chorus — a  composition  or  passage  designed  for  a  full  choir. 

Chromatic — a  term  given  to  accidental  semitones. 

Con — with. 

Con  furia — with  boldness. 

Crescendo,  Crcs,  or      ^~^~  with  an  increasing  sound. 

Con  spirito — with  spirit. 

Da  Capo,  or  D.  C— close  with  the  first  strain. 

Del  segno — from  the  sign. 

Diminuendo,  Dim,  or  ~^-—     with  a  decreasing  sound. 

Dirgt — a  piece  compose. i  for  funeral  occasions. 

Divoto — in  a  solemn  and  devout  manner. 

Duetto,  or  Duett — music  consisting  of  two  parts. 

Dolce — sweetness,  softness,  gentleness,  Sic. 

Expression — that  quality  in  a  c position  from  which  \v«  re- 
ceive a  kind  of  senii ntal  appi  ai  to  our  feelings. 

/.' — and;  a-*  Moderate  e  PianiA  imo, 

Fxpressu  o~-  with  expression. 

Forte — strong  and  full. 


Fortissimo — very  loud. 

Fugue  or  Fuge — a  piece  in  which  one  or  more  of  the  parts  lead, 
and  the  rest  follow  in  different  intervals  of  time,  and  in  the 
same  or  similar  melody. 

Forzando — [or  fz]  the  notes  over  which  it  is  placed  are  to  be 
boldly  struck  and  continued. 

Grave —  f_    re       a  j  i 

Gravemente-  \   [See  Adagto.] 

Grazioso — graceful ;  a  smooth  and  gentle  style  of  execution  ap- 
proaching to  piano. 

Harmony — an  agreeable  combination  of  musical  sounds,  or  dif- 
ferenl  melodies  performed  at  the  same  time. 

Interlude — an  instrumental  passage  introduced  between  two  vo- 
cal passages. 

Interval — a  musical  sound.  Also  the  distance  between  any  two 
sounds  either  in  harmony  or  melody. 

Largo — the  slowest  degree  of  movement.  A  Quaver  in  Largo 
equals  a  Minim  in  Presto. 

ZjOTghetto — quicker  than  Largo. 

Isnto —  )      , 

Lentemente-  \  slow" 

Legato — a  term  used  in  opposition  to  Staccato. 

Mezza — half,  middle,  mean. 

Ma— not. 

Ma  non  troppo — not  too  much,  not  in  excess. 

Mtestoso — with  grandeur  of  expression. 

Melody — an  agreeable  succession  of  sounds. 

Men — less. 

Mezza  voce — with  a  medium  fulness  of  tone. 

Moderato — between  Andante  and  Allegro. 

Motto— much. 

JWon — not. 

Non  troppo  presto — not  too  quick. 

Oratorio — a  species  of  Musical  Drama,  consisting  of  airs,  recita- 
tives, duetts,  trios,  choruses,  &c. 

Overture — in  dramatic  music,  is  an  instrumental  strain,  which 
serves  as  an  introduction. 

Orchestra — the  place  or  band  of  musical  performances. 

Pastorale — a  composition  generally  written  in  measure  of  0-1  or 
(i-S,  the  style  of  which  is  soothing,  tender,  and  delicate. 

Piano  or  Pia — soft. 

Pianissimo,  Pianist,  or  PP— very  soft. 


Poco — little,  somewhat. 

Pomposo — grand  and  dignified. 

Presto — quick. 

Prestissimo — very  quick. 

Quortetto — a  composition  consisting  of  four  parts,  each  of  which 

occasionally  takes  the  leading  melody. 
Quintctta — music  composed   m    live  parts,  each  of  which  occa- 
sionally takes  the  Leading  melody. 
Redtativt — a  sort  of  style  resembling  speaking. 
Rippicnno — full. 

Sempre — throughout  ;  as  semprc  piano,  soft  throughout. 
Soslenuto — sustaining  the  sounds  to  the  utmost  of  their  nominal 

length. 
Staccato — See   marks  of  distinction   in   the  rudiments  opposite 

Staccato,  also  remarks  at  the  end  of  the  volume. 
Soli,  plural  of  Solo — but  denoting  only  one  voice  to  each  of  tho 

several  parts. 
Senza — without  :  as  Sdizo  Orgnno — without  the  Organ. 
Siciliano — a  composition  written  in  measures  of  6-4,  or  6-8,  to 

be  performed  in  a  slow  and  graceful  manner. 
Soave — agreeable,  pleasing. 
Solo  Voce   Dolct — with  a  sweetness  of  tone. 
Spirituoso — with  spirit. 

Solo — a  composition  designed  for  a  single  voice  or  instrument. 
Vocal  solos,  duetts,  &c.  in  modern  music,  are  usually  accom- 
panied with  instruments. 
Sul'ito — quick. 
Symphony — a  passage  to  be  executed  by  instruments,  while  the 

vocal  performers  are  silent. 
Tacit — be  silcn'. 
Tardo — slowly. 
Tempo — time. 
Tusto  Solo — denotes  that  the  movement    should  be  performed 

with  no  oilier  chords  than  unisons  and  octaves. 
Trio — a  composition  for  three  voices. 
Tutti — all,  all  together. 
I  'eloec — quick.. 
Vi goroso — w  i  I  h  energy. 

Fj/c— a  lively  and  spirited  style  of  performance. 
fTrse — one  voice  to  a  part. 
Vivace — in  a  brisk  and  lively  manner. 
Volli—tiltn  over. 
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Sing       to  the    Lord,  yc       distant      lands,         Ye      tribes  of       ev'ry  tongue ;     His      new  dis  -  cover'd    grace  demands 
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Not        all  the        outward      forms    on      earth,        Nor    rites  that  God  hath  giv'n,      Nor        will  of     man,  nor  blood,   nor      birth,        Can     raise    a      soul  to    heav'n. 
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The  Lord,  how    fearful         is     his        name !      How    wide  is         his     command !  Nature,     with     all    her     moving  frame,  Rests     on     his        mighty        hand. 
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Lord,     thou  wilt    hear  me       when   I    pray ;  I  am      for        ev  -  er    thine ; 
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Long  have    I       pat     beneath    the  sound,        Of        thy     sal     -     va    -     lion,  Lord ;       But     still  how  weak  my  faith  is     found,        And     knowledge  of        thy 


word. 
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Great   God,  to    thee  my      grateful  tongue,      My    fervent  thanks  shall  raise :     In  -  spire  my    heart  to    raise  the    song    Which  eel    -    e    -    brates      thy    praise. 

Andante. 
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0        Sun        of        Righteousness,         a  -  rise        With      healing        in       thy     wing;         To        my      diseas'd,    my      fainting        soul,        Life     and    sal     -     valiun  I     bring 
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Lord,  thou  hast    measur'd     out    my        days,        In      compass      as       a     span ; 
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How        did    my      heart    re    -   joice     to    hear    My    friends  de    -   voutly        say,  In  Zion  let    us         all    ap  -  pear,     And      keep    the         solemn        day. 
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Let        not    despair,     nor     fell    revenge,  Be        to    my        bosom    known ; 

Mod.     Affet. 
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O,     give    me    tears  for        others'       woe,        And      patience        for     my        own. 


-a 1 — i 


gs 


1 


I! 


jis: 


f 


E 


I 


m± 


^ 


m 


e 


E 


2 


P 


IE 


^ 


3ES£ 


d-^ 


•s-P 


#6 


8  7 


5      6         8  7  # 


8  7      5  7 


PLYMPTON.        C.  M. 


[  Dr.  AimotD.  ] 


Tt:"«im. 


ft— «-f 


W^ 


r 


^ 


m 


u 


31 


7W-P 


~ 


^=it 


Now        let      our 


droop    -    lug 


hearta  ro    -    -     vivc, 


And 


ev'    •    -    ry 


bo 


dry  ; 


r*=*=fr 


#  ti         -5- 


-a- 


£ 


-6»i- 


#- 


5  6- 
4- 


-4  3 
-2  8 


4  3 

28 


« 


SE 


J=t=jj=t3 


I 


-#^- 


^ 


eszz^: 


-s^- 


~er 


I 


t 


-©^- 


Why    should  our 


eyes  ho 


drown'd  in 


m 


-& —  &  & 


grief, 
O 


That 


tT-?^ 


-e — & 


Sa    -    viour 


nigh. 


I 


0  7 
3 


^ 


m 


6  5 

4# 


32 


CLARENDON.        C.  M. 


EBE 


muimmikuM^- 1 1 : ii  ii ,.  ji  itsa 


AIR.    Largo.    Sosten. 


^^ffftirf-^^CTa^^^i^#g 


I 


3 


What    shall    I   render  to    my  God,    For        all    his     kindness        shown !  My        feet  shall  visit        thine      abode,         My    songs    address        thy        throne 

■Or- m 1 1 1 1 r-r 1 ■ l—i 1 i z 1— o—t,-0— , — f- 


M 


I 


1 


mm 


i 


SE 


— 


r*~r*- 


£ 


9 — W 


6   —         6      6 
33 


6 


8  7 
6  5 


6  5 
4  3 


6  7 
4  5 


6 


5— tj-6 


3  7    6  5 
B  5    4  3 


WINDSOR.        C.  M. 


m 


i 


B 


£ 


f*-r© 


e 


& 


m 


i 


t 


^-& 


a— & 


&—& 


d-d 


d-d- 


Theo    wo    a    -    dore,  E    -    ternal        Name,    And    humbly        own  to        thee,  How      feeble  is     our  mortal  frame,  What    dying        worms  are        we 

■Or 


m 


3 


I 


^3 


P-e 


£ 


»& 


*e- 


-#r& 


e 


^s 


-£=£L- 


j£ 


fcb 


j^=P 


a 


# 


8  7 


87       # 


'1-0-0- 


-£>- 


SPENCER.        C.  M. 


[  L.  Mason.  ] 


33 


-&-e~ 


ch^ 


m^ms^^m 


m 


i 


i 


± 


J-6-6   d 


-&-&- 


-&-&- 


TT 


*        With     rev'rencc     let  tlio  saints    appear,  And       bow       before     the     Lord  ;     His       high  commands    with        rev'rence     hear,       And  tremble  at      his        word. 


a 


i 


15 


-& 


a   a & 


^ 


-e— ?- 


5£ 


1 


5t 


-^-e- 


25 


_L    i 


i — r 


7  fi 


#       341    (5 


6      5 


6  34     6 


6        G 

4       3 


ROCHESTER.        C.  M. 


S3 


*=f 


-f2 — ^ 


P^N#4^y 


3 


I 


*#±C 


-i 1 


* 


s 


g 


I 


3* 


S 


->?  ^ 


God  my  sup  -  porter  and  my  hope,  My  help  for  ever  near;     Thine  arm  of  mercy        held     me    up,     When     sinking  in  des 


$m 


s 


i£^ 


-1 1 r- 


H — #£>■ 


^ 


S 


T~ T 


1 


=  :n 


£ 


li##^a 


£ 


_^ I G4. 

S5Et 


r 


1 


5        # 


6        6 
4 


67 


34 


ABTNGDOIV.        C.  M. 


[  Dr.  HicnmoTON.  ] 


^H 


$==§ 


i 


r 


m 


?- 


^a 


-i — LT 


I 


3==# 


iRF 


-t- 


* 


* 


BZE-3 fi- 


<^? 


'V' 


My  God, 


my 


por    •     tion, 


and 


my 


love,  My 


ev    -    er    -    •    •    -    last    •    •    in 


m      g 


7 


All, 


^A^ 


^ 


E 


-&t± 


3^£ 


fls-frft-fr-P 


-<o~~^ 


I 


#     4    i 


C6  6  5 


6  5 
43 


6  6 
43 


6  5 
43 


^ 


3 


^ 


* 


3 


£ 


E 


I 


^ 


£#* 


*— « m 


but 


thee  in 


heav'n 


a    -    •    bove,  Nor 


this 


earth    •    ly 


ball. 


Tri 


3 


r»-Ti 


1 


= 


^ffl 


f* ^ 


^^~ 


tart— f- 


m*=± 


+-£ 


^+ 


^ 


^ 


': 


3fe 


1 


tJ" 


8  7 


6  -6- 


fi  5—  6 

4  3  — 


6      6         6 

4         3 


U        J 


4  3 


6      r 

4 


II  AH  LEIGH.        C.  M. 


[  Handel.  ] 


85 


-g- 


m 


0* 


mm 


r=^ 


m 


-Hr 


A  in.     Staccato. 


s 


±1 


!m> — P- 


^ 


-»-— - 


S 


=P 


ask'd         them  whence      their  vict'    -     ry  camo  ?      They  with         u 


ni    -    -    ted 


breath 


£ 


<*      r 


I 


;):  .  i>  ij    ,-iE: 


^ 


-Hr 


wm 


34t 


6  — 


=J=*= 


8  7- 
6  5- 


^3 


" 


^^ 


dtfc 


1 


£ 


-T *L± 


1 1" 


I 


? 


£*^ 


*-J^ 


Bcrib'd  their      con  -  quest  to        tho  Lamb,    Their  triumph 


to        his 


death, 


Their  triumph  to        his  death. 


3F=fr 


I 


I 


» — F 


*FR 


* ft 


£=±L 


m « 


f 


5         J 


6  5 

4         3 


6  6 

4  3 


6  S 
4  3 


6—  6 

4t 


6  S 

I 


36 


BRADFORD.*        C.  M. 


[  Handel.  ] 


■P-fr 


*=& 


-4—^ 


d> i 


^mm 


lv 


i  J'  f  I  re  g 


IPi 


Or 


SF 


£ 


F=^=^ 


£ 


How  sweet    and 


aw  -  ful 


s         the  place,  With        Christ      with 


in  the 


doors ;    While 


i 


^5— ir-a 


2 


I3r 


8  7 
6  6 


56 


6  5 

4tr 


87 
6  5 


s 


I 


±tr 


■  * 


«*  *  >. 


E£ 


S 


•ffZ^E 


P 


*dr 


£ 


£ 


^-* 


lasting 


lovo     dis    -     plays  The  choic 


of 


her  stores,  The  choicest 


of  her    stores. 


mm 


■v 


t 


56 


87 


*  A  few  touclies  havo  here  Ucen  given  in  favor  of  simplicity.    The  tunc  is  a  mere  abstract  of  the  celebrated  movement,  "  I  know  that  my  Redeemer  liveth." 


8  7 
6  5 


SWANWICK.        C.  M. 


37 


lr 


m 


3 


-e — *_ 


-£- 


33 


P     ^ 


a — gr 


-5*- 


=^^- 


-3- 

heav'n    your 


In 


God's    own  house        pro 


nounco        liis        praise, 


His 


grace        he 


there  re    -    veals ; 


To 


-3- 


o     pT- 


+*£. 


?  Q    A 


3Hrfr 


-fi: 


^=?- 


-gJ— & 


b    2     4 


6      6 
4 


•5- 


6      0        5  7 

4     tr 


8    7 
6     5 


35S3 


m 


;- 


0s0 


^ 


joy  and 


3 


won    -     der 

-e^ 


For 


thcre        his 


-g — g- 


glo    -    ry 


— <f~g        <? 


13 


dwells,  For 

CN  Porte. 


there        his 


glo      -      ry  dwells 


=t 


£ 


26 


-^ r- 


3^1 


m 


6    5 
4    3 


I 


8  7 
0  o 


6  6 

13 


3-1 


-l>7- 


1    5 
•1  3 


n 


s  7        &  6     6         B 

&  4         3  7 


gP^ll 


38 


ST.  MARTIN'S.       C.  M 


ME  A II.        C.  M. 


My      God,    my        portion,    and    my     love,    My 

m 


er    -     lasting         All,  I've    none    but     theo    in  lieav'n  above,        Nor      on      this        car. 


lily         ball. 


40 


JBRAINTREE.        C.  M. 


~;?-g 


■#9^ 


-&&■ 


t- 


e 


■??rT 


a-L- 


-p — & 


Z£ 


&^T~-qv\\ 


3 


±3C 


i 


i 


33 


^  g   1^ 


20  1 1 


-©— <5 


S^ 


Once  more,  my    soul,    tho        ris    -    ing    day    Salutes    thy        wak  -  ing    eyes ;      Once      more    my        voice,   thy  tri    -     buto        pay    To  him  who    rules  the  skies. 

Vivace. 


rfffPfflP 


« 


*£*=* 


£P 


£ 


-? 


SI 


kiLg^iiE: 


i 


^ 


#s 


£?-«* 


0: 


£± 


rf: 


^ 


^  p 


•^—& 


4-4 


6        6 


8  7 


# 


4-r- 


G    6     5  7 

4   # 


5  6    5 
34    3 


6    6    7 
4 


$ 


^J>- 


f*4-t  LglU 


REMEMBRANCE.        C.  M. 


*  * 


.*  + 


=u= 


?-*i 


r  Li  i  r  u* 


4^ 


l_U J L — ^ — m 


2 


1 — ""I— ^ 1 1 1 1 W h 


^ 


^jg^^ 


■*l- 


3 


:*= 


• * 


w 


felt    The     Saviour's      pard'ning      blood,  Ap  -  plied        to    cleanse  my    soul  from    guilt,     And    bring  me    home    to    God. 

Pii.  Cres. 


Sweet  was  the   time    when      first 


M^ 


n 


*==e 


pfcfcfc 


m 


s 


:'-: 


EH^S 


£ 


i 


^ 


1 


M^eSS 


w-s- 


zr= 


Sri 


■#i-  0- 


6  5  6 

4 
3 


6     #   7 
4 


G#6 


7  65       2  6      0  657 

6  5         4  3  3 


TUNBRIDGE.         C.  31. 


[  Uu.  Haves.  J 


SECOND  TREDLE. 


jjjgpiili 


cj      ^ 


-& & 


i: 


n 


-■?.  ?jg- 


-0 — &- 


41 


C£ 


AIR.      AflVl.      ,<inateii 


"'«r-  r  r '_ 

■ 1 1 wr 


-p-f- 


-**- 


i 


p 


-f2- 


£ 


-s (^ 


1 


Thcro       is    a  fountain        fillM      with  blood,        Drawn  from  Im  -  manuol's  veins ;  And        sin  -  ners    plung'd     ho    -    neath     Uiat  flood, 


-0 — e- 


EEE 


i 


ii 


^-£z 


^=tf 


±h 


o      — 

4         — 


6  5 
4  3 


-6- 


C  5 
4  3 


3 


I 


tS> O- 


J         *  ^ 


-1 1" 


^=? 


i 


-f2 — e- 


\     i 


-*±- 


And 


J: 


sinners        plung'd  be     -     nuath  that 


flood,  Lose       all     their 


" 


£=s= 


^=^S 


£ 


,'iuliy  stains,  Lose  all         their 


jjuilty 


#^ 


- 


f=3=£ 


- 


6      G 


6     Ii 
1     3 


■1  6 


4  3 


fclaiii.-'. 


M 


42  RETIREMENT.        C.  M.  D. 

SECOND  TREDI.E. 


[  Pletel.  J 


m^^^^n^^m^m^^^^m^ 


-2 


i??  r 


111111 


-*-*- 


a 


m^f^r^^wm^^ 


Wliilo    Theo    I    seek,      Protecting      Pow'r,  Bo    my    vain        wishes        still'd ;        And    may    this    conso    -     crated        hour  With        better        hopes    be    fill'd. 


EEEiBEigig  1  ?' 


m 


6 6  5  -5- 

43 


i 


^ — *- 


m 


-M- 


G  5 
4  3 


6  5 
4  3 


6      5 
4      3 


B 


mm 


m 


+— T5 


I 


-&-=H 


♦v* 


£ 


ss 


iffig 


-*- 


5 


^^fffF^fl 


^ 


Thy    lovo    the     pow'r  of  thought  bostow'd ;        To  Theo  my  thoughts  would  soar ;         Thy      mercy    o'er    my     life    has    flow'd  :        That         mercy  I        a  -  dore. 


S 


atJE^flJEE 


§ 


I 


mmmsm 


^ 


aczzt 


¥=F 


6  7      7 


7   -5-7      6  5 
5  4  3 


fi  5 
4  3 


6      6 
4     3 


BANGOR.        C  M. 


43 


§H? 


^-j^pa 


■± 


3 


23: 


e 


i 


BE 


J 


B=^B 


1 


?>^ 


yj    1 


God  I 


—3 

made         my 


TT 


To 


=ee3§: 


sor    -    -    rows 


known, 
C> 


From  God  I 


sought  re 


lief; 


^F^m 


1 


-iK? 


ffi 


# 


E 


^ 


fcf: 


^£ 


#    7 


#  5-^-6        6frb 


6  tr  r.  7 


FR=3=I=OT^ 


1 


S 


i 


~g>       i»g? 


ft 


- — r 


I! 


g?     ^ 


J 


3 


^h 


all        my 


In 


long  com 


iss: 


plainta        bo    - 


foro  his  throno, 


pour'd        out 


grief: 


« _ ■ 1 1 w, — * 


i:= 


3^8 


i 


i 


6        #6 

4  3 


0  S 

4# 


6      u  6 


II 


1  # 


44 


SOTTIiYGIIAM.         C.  M. 


j_  J.  Clark.  J 


i^ri-H^U-i 


s 


ti 


: 


0  p  r^ 


^3- 


P 


SI 


3 


i 


S3 


-^r 


g~d   I   ^    o   r~g 


gj  *.J 


22: 


-?-  d  I  d 


~3"  v^r      © 

That    saw     him        triumph      o'er    the    dust,    And    leave    his    last       a  -  bode. 


Blest     morning,  whose  first     op'ning     rays     Be  -  held     the  rising        God ; 


I     0^p      I     °-J— 


a 


fry 


H r- 


B 


E 


£ 


^-^ 


-^ 


« Vr 


^ 


£> 


tr6 


0 


^M- 


-p—f 


*-&■ 


^ 


C      6 


4  G      6 


7  5     8  7 


CANTERBURY.        C.  M. 


«      98  6      5  7 

4      3 


[  R.AVENSCROFT.*  ] 


* 


EZS 


gggl 


P 


i: 


^§ 


-P     P 


32 


31 


4- 


SI 


I  ?  I  J  j  ffej 


3* 


y 


&— & 


©-«-* 


In  all    my        sorrows,      conflicts,    woes,    Dear  Lord,  ro    -     member        me. 


S3 


& 


O    thou  from  whom  all     goodness    flows,        I  lift    my     heart    to    thee ; 


i 


^m 


» 


£ 


£ 


3* 


£ 


5 


^S 


Pi 


k  if  r?l^J4=^ 


*=& 


T-^       1     P 


- 


ii  I  r M  r-f^i 


#0 
*  Publisher  of  "The  whole  Booke  of  P.salmes  :"  London,  103;!. 


6    5  8  7 


8  7 


FRANKLOT.        C.  M. 


[  L.  Mason.  ] 


45 


S3E 


* 


-&-m.: 


5 


S5 


-^ 


3 


m 


Not         all      the      outward    forms    on  earth,    Nor  rites  that  God 


EE^^^te^siiii 


$ 


^ 


^j^£ 


s 


j=t 


3t«: 


-gfc 


2Zl 


2Z^ 


®S 


#3E 


e 


6       0  5 

4  3 


->^T- 


£ 


£ 


hath  giv'„,         Nor    will    of    man,  nor    blood,     nor      birth,     Can      rai<=e 


m 


a  soul     to    licav'n. 


5  6      7 

4     # 


1^^ 


ELGIX.        C.  M. 


^^^i^^^^^S 


[  Scottish.  ] 


t-^&- 


m 


t-S—^- 


I 


^= 


That 


S 


I 


V 


aw-ful      day      will      surely      eomc,       Th 'appointed      hour    makes     haste,       When      I    must     s<7n  I    u  77     \    ,         °    ^~^-^-^g 

—I i_ »_ _,  ,  '    mUst      stand    before      m>'    Ju<1se,     And    pass    tlio      solemn        test 


4G 


NEW  CAMBRIDGE.        C.  M. 


[  Dr.  Randall.  ] 


_&j*.m 


M 


■>   a 


W^~ 


I 


t 


*m 


I 


EE 


1 


iE 


3 


3 


i^ 


What  shall  I         render      to  my    God    For    all  his    kindness  shown !  My  feet  shall  visit       thine  abode,  My  songs  address  thy  throne,  My  songs  address  thy  throne. 

My  songs  address  thy  throne, 


*m. 


{HfrH-H 


IS 


££ 


fr 


m 


^ 


H 


mm 


£ 


fi 


rr 


I 


31 


* 


7    5 


5      C         6    5 
4    3 


7      5 


6  6    5  7 

4    3 


READING.        C.  M. 


[  Harmonia  Sacra.  ] 


S 


E 


&_ 


j&_£i 


f  1  I  V^+^TTL  MM 'T     i*H— I  1 1  1  i 


£B 


#e>- 


i 


E 


^-t- 


g^Ife 


#sL 


T 


-£.«. 


^^SS 


V 


My  God,  tho  spring  of     all     my        joys,     *  The    life    of      my      delights ;  Tho        glory        of       my  brightest  days,  And        comfort        of    my    nights. 


mm 


~$3^ 


a 


|W 


6      # 


56  » 


mk^MM^^ 


6-6—6—  #  6-6-      -6-      6    6         6      5 


COVENTRY.        C.  M. 


47 


An 


m 


ee^ 


1111 


■*-?-? 


^ 


^ 


^r- 


I 


i . i i_ 


3 


i 


I 


* 


-1 — u 


-0-9- 


2 — g~ 


¥ 


-«*~T~g. 


^ 


gzazs: 


-^ 


a    «* 


O    for    a        shout    of  sacrcj       joy, 


To     God,    iho        sovereign       King ;     Let    ev'ry      land  their  tongues  employ,  And    hymns   of  triumph        sing, 

Porte. 


S 


^m 


mmmm 


^r 


-?-*- 


21 


-0     0 


\)  4-  d    —A- 


£: 


-t— r- 


I 


-f-1 H 


SI 


0     0     0 


V 


Tt 


-srV- 


i     1 


6      7 

4 


M 

a 


•h-6  6    6      7 

3  U 


6    4 
3 


-I — i r- 

6      7 
4 


BETHEL.        C.  M. 


j-rj  i  j  j  i  Jiui^^ 


i 


is 


i9 — p- 


e <*=- 


rfr^FPFH 


fit 


m^m^m^rjrztrm 


m 


& 


--?      o 


A — I— f- 


_^        o         d  _J_>      C-i "-^  ■  "    #^      ■ 

TIlis         is     tho      day      the       Lord  halli  made,     IIo    calls     tho     hours    his     own ;         Let     heav'n     re  -  joice,  let     earth     be     glad,  And    praise     surround     tho        throne 


48 


I>Ix>IORTALITY.        C.  M.  D. 


[  Meyer.  ] 


& 


0    *   "9~9 


3 


0      !   0 


5 


» 


*   -r 


g~ar 


^^1 


& 


? 


§ 


i 


000 


-&-* 


*    * 


"  '  J  *  Ji++±*=tt£ 


Thcro    is    a    land    of    pure    delight,    Where  saints  immortal        reign ;  In    -    finite    day    excludes  the  night,  And  pleasures  banish        pain. 


There 


IeS 


mmmm^m 


3 


I J- 


*=*= 


ET 


^ 


^ 


0000- 


-*++- 


= 


»00 


-F-^ 


-#— * 


i 


6   —7 


6  5 
4  3 


6      6 
4 


-4- 
2 


6      5  7 

4 


J 


^m 


%     r   r   r 

t h- 


— 0 


CfTf' HJ 


-0—0—0- 


^  \  J  J 


0       0 


ft 


1  ■     1      — h-H-1 


I 


0       0       0 


-^-—^ — 9 ^-~ — — w — w S    '    SW   '  ~    '    J    * 

ev  -  er  -  last  -  ing        spring      abides,        And  never      with'ring    flow'rs ;        Death,    like      a      narrow        sea,     Divides    this       heav'nly  land  from 


W 


ours. 


r=P^=^=?, 


s 


5 


^ — 1- 


a* 


—*—? 


*0 — jE 


^^ 


g_r  i  »  -fL_g 


I 


3F5F 


6  7  0  6  6  — 

1  5  4  — 


5 


-*-• 


6  r, 

43 


6       6 
4 


-4- 
2 


6      5  7 
4      3 


SUPPLICATION.        C.  M.  D. 


[  Dr.  Clarke.  ] 


49 


flj  h  I  ■; 


ss 


*cr 


a  a 


-&-&£- 


*    I  J 


II 


^M 


ZSZSL 


so^z 


f 


<3     r}      \    ~g 


^3=?±=2Z 


— 


-&?*+- 


J_ 


^   <P    I    -?   o    I  -^~g^ 


-3 ^-  -       _^_     ^-  ^0—  -^ -Br 

Ro  -  turn,    O      God    of      love    re  -  turn,    Earth     is    a        tiresome     place ;  How    long    shall     we,    thy     children,  mourn    Our    absence    from    thy        face  ? 

Mod.    AflVi. 


2-7  t 


IE 


■t  -o- 


^ 


-*—&- 


-e-e- 


c-  0 


2 


C 


P 


m 


i=r 


-IS 0- 


s3 


-&-&- 


■P   P 


« 


-e±--z+- 


_fei^«L 


- 


-1-       6      6  #6 

3 


#         #  -1-        6   3-4-        0        S 

3  4       # 


^ 


I 


■£■ 


*3L 


tt 


-6 — e- 


ss: 


-Fr r- 


-i 1 " — i r 


1 


P 


*=2 


2Z2I 


3i 


s 


d^W- 


2=^3: 


•^T 


<?«  * 


-?~^~ 


Let    hcav'n    succeed    our        painful  years ;    Let       sin    and        sorrow    cease ;  And        in     pro   -    portion         to    our     tears,    So        let     our    joys      in    -    crease. 
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Once  more,  my  soul,  the      rising         day         Salutes   my        waking      eyes :  Once    more,  my  soul,  thy        tribute        pay    To        Him   who        rules      the  skies. 
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Come,  Holy  Spirit,      Heav'nly     Dove,    With    all    thy    quick'ning    pow'rs ;     Kindle    a    flame    of         sacred        love    In      these    cold        hearts    of    ours. 
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Let        ev'ry        tonguo  thy        goodness  speak,  Thou    sov'rcign  Lord      of         all ;     Thy    strength'ning  hands    uphold    tho        weak,  And     help  tho        poor  that    fall. 
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When      sorrow        bows  tho  spirit    down,  And        virtue  lies    distress'd      Beneath    somo  proud  op     -     pressor's        frown,  Thou    giv'st  the    mourner      rest. 
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Soon  as      I  heard    my  Father  say,  "Ye  children  seek        my        grace,"    My      heart        re    -    pli'd         with    -     out        de  -  lay,  I'll 


*£ 


-& 


g    J  a 


?=3=^ 


-&-&- 


m 


m& 


&    --a 


o         4 


e-s- 


3E§?3 


2Z2I 


^# 


6  6  6  6 


frlfe j  1 1JJ  J 1 .  Fl 


^^r- 


-2_4R 


tt 


fe 


L-l — UH — U 


,-r 


1 m.—\ en — I ^s 


1 


^ 


^ 


£ 


seek        my  Father's        face,  My  heart  re      -      pli'd    with 

TutU.  , 


-    -     out  de 


lay,     I'll  seek  my 


Father's 


3 


face. 


1 


*£ 


m e 


P? 


£ 


-© — ©■ 


£ 


** 


g-a: 


^^ 


:e: 


qt 


1 


*K 


_e e_ 


3 


_c> e 


:S 


6      6  6 

*  See  Arnold  and  Calcott's  Collection:   first  published  in  1791. 


0      6      7 
4      3 


PALMYRA.        C.  M. 


[  BUONONCINI.  J 


53 


£ 


1 


A 


±H=± 


i 


-*&- 


£ 


£ 


■*& 


£ 


-t^- 


SEi 


— Ht— I 


-®— 


3=5= 


i — 


That  onco  lov'd 

M-J.     AflVt.     S.sl.n. 


±3L 


form  now  cold 

— e p— 


and 


dead, 


Each  mournful 


fS 


^ 


^ 


thought 

f~ 


cm 

~5~ 


-    -    ploys ; 


-8- 


— 


-py 


fr— 3— j 


^^ 


-D-ft— & 


C  76 


tl6 


6 
-5- 


I 


PI 


I 


±fc 


^=£ 


-f* 


1 


^ 


±te 


w 


Q' 


fled, 


And         ii  a. 


weeps 


her  comforts 


And  wilher'd 


all 


her 


' 


joys. 


I 


m 


r*- 


±fc 


t 


-fee- 


-»r 


I  I 


^ 


I 


±te 


=£ 


g>» 


»  i 


6tjG 


6 

4  fr 


54 


STADE.        C.  M. 


[  W.  BuRNEF.  J 


5 


SUS 


&^m 


t. 


I 


3=3 


gfcfc 


±±i 


•3 0- 


0 0- 


heav'nly  King ;      Let       age        to 


thy 


*=3 


Sweet  is  the  mem'ry  of       thy  grace,        My  God,      my 

-i-^r        #0 


s 


-0* 


^mm 


age 


s 


sfcfe 


5 


as-g#  3  r 

;l     a      r 


:§=£ 


-—£l 


I 


-J u 


s 


*=¥=T 


E3e£ 


4  3 


6        5  7 
4       3 


3^3 


4  3  34+  6 

CHORUS,  for  an  occasional  etanza. 


6  5        #7 
4  — 


6  6 

tx5 


pg 


41   6 


* 


e 


~C7J. 


«: 


«3E3 


Mud  i  1   ii 


E— ft- 


I 


-:i 


-p— g-y 


^ 


gT#~ 


« # 


^ 


*'    # 


righteous 


ness      In 


songs        of 


glo    -    ry  sing.  Hal  -  le    -    lujah,    Halle    -    lujah,    Halle     -      -      lu  -  jah,        Praise    the        Lord. 


t. 


m 


t=± 


i 


: 


EEtES 


fESEf 


# 


~0Z~0Z 


3R£ 


v 


E=S^=^% 


^v 


- 


1 


' 


<»  0 


0     0 


43 


6      6      %1 


6      6    5  7 
4   3 


TWEED.        C.  M. 


[  Dr.  Garter.] 


56 


HANOVER.        C.  M. 


3 


^ 


^ 


^^othte 


^ 


i^-^- 


sa 


*t 


<j-j-j^^»^ 


* 


^ 


i 


■V- J— «L 


I    I 


I 


Now        to    tho     Lamb  that    once    was      slain,    Be         endless  honors  paid ;       Sal    -    vation,  glory,  joy,    re     -    main     For         ever  on    his    head. 
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With      thanks  approach        his         aw  -  ful   sight,  And  psalms    of        honor        sing;     The    Lord 's  a        God  of        boundless        might,  The      whole  ere    •     a    -  tion's    King 
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Long    as     I  live    I'll    bless  thy      name,    My  King,  my      God  of       love  ;        My        work  and  joy   shall         be  the        same,      In        the  bright  world     a    -    bove. 
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In  God's  own  house  pronounce  his  praise,  His    grace  he    there    re    -    veals;        To    heav'n  your  joy  and    wonder      raise,  For    there  his      glo    -     ry        dwells. 
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I'm        not    asham'd      to        own    my      Lord,    Or        to      de  -  fend    his    cause  ;        Maintain    the         honor 
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Jo  -  sus,      my        God,      I      know      his    name,    His    name    is         all      my     trust;        Nor      will    ho        put  my    soul      to    shame,     Nor    let    my        hope     bo      lost. 
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My    trust  is        in    my    heav'nly  Friend,  My  hope  in  thee,        my    God ;      Rise,        and     my  helpless        life  de    -    fend  From      those  who        seek     my        blood. 
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Who      shall  the  Lord's  o    -    lect  condemn !  'Tis     God  that  justi    -    fies    their  souls,  And    mercy,     like      a  mighty  stream  O'er        all  their  sins  di     -      vinely    rolls. 
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'Tis   by    the    faith     of       joys      to    come    Wo  walk  thro'  deserts  dark  as  night  ;     Till  we   ar  -  rive        at    heav'n,  our  home,    Faith  is  our      guide,    and     faith    our    light. 
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Lifo        is  the    time  to    serve  the  Lord,  The  time  t'  insure  the  great    re  -  ward ;  And    while  the    lamp  holds  out    to    burn,  The      vilest  sinner        may  re  -  turn. 
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'Tis       by    the      faith  of  joys      to        come,  We     walk  thro'    deserts    dark  as     night :  Till       we  ar  -  rive   at  heav'n,  our  home,  Faith  is   our  guide,  and  faith    our   light. 

Moderate  *   0  '  o  « 


2»JJ 


^ 


^ 


m 


-£- 


r+— r- 


— - 


-e-o- 


J~  ~r^>-t 


TJ-VsP^^-^-T^ii 


^3 


4HS- 


¥= 


^—£- 


**r 


6  7 
4 


s 


8        6^6  6 —     fl 


2ZSI 


pi 


6—  6  5 

4—  4  3 

3 


6  tr 


4      6 
2 


5  7         6         6-6- 
tr  4 


=3^ 


I 


6  8      6  7 
54      3 


7G 


TRURO.        L.  M. 


[  Doct.  Burnet.  ] 


^ 


39 


1 


£ 


^- 


IB; 


=± 


\ 


*—*£? 


With  all    my 

MaeEtoso. 


pow'rs         of  heart       and 


tongue,    I'll 


praise  my 


Ma  -    ker 


in       my 


song; 


S 


1 


sai 


* 


* — at 


-.* 


r^=tr 


I 


SEEg 


£fes 


±t2 


IE 


E 


5       —4 
3      —2 


6      6 


3  3      3 


6      6         4      6 
4         2 


-Q — I? f 


^y^i 


m 


e 


I 


dps 


■&i- 


9 


3 


I 


# 


±12 


raiso,         Ap  • 


join        the  praise. 


An     •    -    gels      shall  hear       the 


% 


notes  I 


prove  the 


song  and 

"f— 1 t"H- 


3 


U, 


-* p. 


^h 


f> 9- 


&±- 


F=t=F 


g       d 


&s- 


^ 


fcfc 


±t 


V 


9  3  6  5 

"6  4tj 


6      ? 


6  G      6 

5 


B  5  7 

1  3 


PROCTOR.        L.  M. 


77 


£3 


=P 


£ 


-e^_ 


&_«_ 


r  i  r  r 


., — i i_ 


±z3 


Great 


2 


-g* — g" 


gj  ■    *   ~g 


^ 


^h^Zg 


^ 


-&- 


God,    whoso  u    •    ni    -    •    vcr  -  Bal      sway    Tho       known  and  un    -    known    worlds        o    -    -    bey; 


Now  give       iho 


^ 


S^ 


RHTTTtr 


5 


^-tr-rk 


I 


^- 


I 


i=* 


s 


4> ±<<-4 


e     tr6 


tj-6     6 
H4 
3 


i^'-^H 


H 4- 


-— ^ 


I 


i ■ 1 1 r 


C/ 


i 


I 


gEEl? 


i 


2 


-gir 


~^-g- 


-3 ex- 
tend       his 


&    * 


kingdom 


to       thy      Son ;    Ex 


pow'r,      ex    -    alt  his  throne,  Ex    •     tend  his  pow'r,      ex    -     -    alt      his  throne. 


3IZ&ZE 


wm 


-i)     p  r 


-& — 9- 


^trr^m=s 


r*f-rE 


-f-^- 


rP^r 


. 


■«*  j  «r 


i 


-4-  6 


Or«. 


6  6 

4  3   Vole*.    H 


6     tjO  — 
M4  3 


6         6 


6         5 
I  3 


78 


BRENTFORD.        L.  M. 


SS 


1-2 


&£ 


H 


pf^< 


-h 


_(S_«_ 


I  '  I  Lr 


?~g" 


^ni  I  r  r  l^^tffffpfl 


r^ 


-f^- 


a*s 


*§^ 


g-aLLsL*  J_g_^  *  T~J 


^ 


S^8^ 


"gg 


Buried        in        shadows  of    the  night,  We  lie  till     Christ    restores  the  light  ;  Wisdom   descends       to        heal        the       blind,  And  chase  the  darkness      of  the     mind. 
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As     rain  on         meadows       newly     mown,    So     shall  ho  send  his  influence  down ;  His  grace  on         fainting  souls     dls  -  tils  Like  heav'nly  dew     on         thirsty       hills. 
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With        all   my        pow'rs  of  heart  and  tongue,  I'll  praise  my  Maker  in        my  song  ;   Angels  shall  hear  the  notes  I  raise,    Approve     tho  song      ami        join  the  praise. 
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'Tis  heav'n  on  earth,  'tis  heav'n  above, 
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6  Praise  God,  from  whom  all  blessing*  flow. 
Praise  him,  all  creatures  here  below. 
Praise  hirr,  above,  angelic  host, 
Praise  Father,  Son,  and  Holy  Ghost. 
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*  Luther  set  the  Air  of  this  tunc  to  English  words,  about  three  centuries  ago;  but  whether  it  was  composed  by  him  remains  uncertain.     Other  parts  have  since  been  added  ;  and  at  tho 
present  tune  it  is  vain  to  '~>U  for  "T'Cormity  of  arrangement. 
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is  very  slow,  in  the  legato  style,  and  requires  the  pathetic  emphasis.     See  remarks  at  the  close  of  the  volume. 
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CHORUS.     To  be  sung  at  the  close  of  the  Psalm. 


mm 


m 


Praise  ye  the 


Lord,  O  praise  the        Lord, 


for  ev    -     er,     en    -     dureth     for  cv     - 


m 


m^ 


5 


«!-»- 


<^V 


-?-»- 


Praise  ye  the  Lord,       O  praise        the     Lord,    for    his     mercy     en  -  dureth    for         ev    -     er,     en     -     dureth    for  ev 

I'ia.     Dolce.  Porte.  s — 


ae 


er. 


I 


:3£ 


? 


t- 


i — r 


^j* 


Praise  ye  the 


Lord, 


r=c 


O  praise     ye  the  Lord, 


-&-* 


~*-m 


for  ev    -     er,       en    -     dureth     for  ev    -     - 


6        i      4 


8  •  7      A 

r,     b     4 


H^41+-f 


— 


a 


6  7 
46 


6      7 


SEASONS.        L.  M 


[  Pleyel.  ] 


95 


-#     3     -■ 


3^S 


± 


m 


■■^^ 


., 


Thy 
Mod.  l)..lc,.. 


goodness,  Lord,  dotli 


T^TT~J 


crown  the 


year, 


Thy  paths  drop  fat    -      nes3 


aU  a 


round ; 


#=3 


r^-4— 5 


j^£N 


^     *.; 


s 


i^H4-^ 


a=$=? 


f- 


_« *_ 


£ 


6      6  7 

5     4  5 


£ 


^ 


3? 


— i ^ — ■ — r 


-**- 


1 


#£ 


^ 


^ 


*     j 


And 


3*^ 


barren  wilds      thy 


praise  de 


clarc,  And  vo    -     cal 


hills  re     •     -     -     turn        the 


-S^ 


I 


sound. 


^^ 


^ 


g>        * 


8  7 


szf: 


E 


r>  5 
4  3 


m 

Trf?  r  l  r M 


-g — «- 


6      6       #6 


96 


ALL  SAINTS.        L.  M. 


[  Knapp.  ] 


0    P  o  - 

f3  d 

y*£L 

— rf 

p 

i 1 



'     o  .-, 

a  -i 

VII 

JL  h  «* 

■        4      P 

■oP  P 

<=■  p 

?-f~P" 

Id 

o    r  . 

°    c 

^_ 

o  J 

0r  p 

r  Pf=- 

o  -f  1 

rni  '    1 

.    - 

a 

ri 

r 

°  J 

°     d 

°  d 

°    d 

" 

II 

vS-V       4:  d 

e> 

1    ! 

.. 

1 

■ 

IB 

•y 

V-  £  3 

I u 

— h4- 

~+- — h 

— H- 

-.    u 

i h 

H- 

~r—  1-f1 

.  1 

i     1     1 

i 

i  ' 

Tl 

4^*= 

-4 

ri 

^# 

-frrr 

rD  i_ 

O     d 

~G 

rj  ull 

=4= 

^  IS 

=ri= 

r>  ad    J 

4=tt 

r-,  A 

-J  >i  ?i 

■    /->     ^-! 

o  A  ^ 

=H 

•y          <= 

Y 

n  4_^°^0-  ■  ^_ — ■ — ■ — ^ 

3      servants         of  th'  Almighty  King,    In     ev'ry 

age  his          praises         sing  ;     Wh 

ere'er      the         sun  shall      rise       or     set,  The    nations        shall  his      praise  repeat. 

Q   I)  o 

| 

| 

-fes 

-        ■ 

1 

i 

^ 

P  A 

■I 

A  t>  V  p 

-^4- 

s>- 

fW- 

s- 

-JU-f- 

c^J     J 

—r± 

0 

o    d1 

— © — p — 

St~ 

—rf- 

O  ,-j  9— 

Tt* 

HI 

CO     4  i  . 

— ^  o 

o 

i 
— i — i 

-44- 

P~d 

.  1 

— ^- — 

1      !          1 

O   Id 

p-e-*-": 

— u 

,  i 

ii 

V   K    <* 

1 

\   r  p 

C 

o  i 

* 

o       -. 

PS 

ii 

<)-  D  «5 

■ppp 

i  i 

J       J 

1 

P  a 

p 

\   ?  p 

A 

o  ° 

4-1 

li     I     r 

_ 

r 

,_ 

J 

d&       d 

1  c 

3     d 

L 

tr 

°  c 

o    fil 

\)   i\.    O 

i  1  1 

1  '..  _. 

d 

^' 

I  ° 

i_J 

\- 

44- 

— 1 — 

c  II 

8  7    6 
4 


5    6        6    6 
3  4 


6tr6 
M4 
3 


6    6 
4 


6  56 


8  7        5tr6 


DERBY.        L.  M. 


64  66  6657 

4    2  4  4    3 

3 

[  Harwood.  ] 


mm 


HN%rUtM=i 


a 


i 


pp 


IE 


**M*±X5£^3% 


std- 


*&& 


I 


I 


i 


IE 


-Jia^EEEibc 


3 


gg   S-& 


■&-& 


A  I  >*»d  I  d   P  Id'JJ 


?I^5 


Great  God,  indulge      my       humble      claim;     Thou     art  my  hope,  my  joy,  my    rest:      The  glories  that  compose      thy      name,  Stand      all      engag'd      to  make  me  blest. 
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With     all  my  pow'rsof    heart  and  tongue,  I'll  praise  my  Maker        in     my      song;         Angels  shall  hear    the       notes       I         raise,    Approve  the     song     and      join  the  praise. 
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Up  to  the  hills  I      lift    my        eyes,  Th'    eternal       hills  be     -    yond    the  skies ;     Thence  all  her      help  my    soul  derives,  There  my    Almigh    -    -    ty 
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My        soul,  re     -     peat  His     praise  Whose        mercies       are     so        great ;         Whose     anger 
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When        ovcrwhelm'd    with  grief,  My        heart  with  -  in  me        dies,        Helpless,      and  far  from         all       re    -    lief,        To        heav'n  I        lift    my      eyes. 
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Lord,      what  a  feeble     piece  Is        this  our  mortal        frame ;  Our  life,  how  poor    a  tri  -  fle  'tis,  That    scarce  de    -     serves  the    name. 
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Come,  sound  his     praise       abroad,     And  hymns  of        glo    -     ry       sing ;  Jehovah         is  tho  sovereign  God,  The     u  -  ni  -  ver  -  sal     King,  Tho  uni     •     vcr  -  sal  King. 
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Ah!  when  shall    la    -    wake     From     sin's    soft,      -soothing      pow'r?  Tho  slumbers  from     my      spir  -  its    shake,    And        riso        to  fall 
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AUBURN.        S.  M.  D. 


[  By  the  late  Prof.  Norton,  of  Hamilton  College.  ] 
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Be    -    hold  the    morning    sun      Be    -    gins  his  glo  -  rious        way ;  His  beams  through  all  the   nations  run,  And    light  and  life  con    -    vey,     And         light     and 
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life    con    -     vey.  But    where  the  gospel  comes,  It    spreads    diviner        light;  It    calls  dead  sinners    from        their  tombs,  And        gives      the  blind  their  sight. 
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[  Scottish.  ] 
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[  German  Am.  ] 
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Lord,    we    come    before     thee     now,        At     thy      feet    we  humbly        bow ;  O,         do      not     our      suit    disdain :       Shall    we       seek     thy        face     in        Tain  ! 
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SONG?  OF  JUBILEE.         Sevens  Double — or  Six  Lines  without  repeating. 


[  S.  Webbe.  ] 
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2  Hallelujah  !    [pia.]  hark  !   [for.]  the  sound, 

From  the  depth  unto  the  skies, 
Wakes  above,  beneath,  around, 

All  creation's  harmonies  : 
See  Jehovah's  banner  furl'd  ; 

Sheath'd  his  sword  ;  [pia.]  ho  speaks  :  I  for.]  'tis  done, 
And  the  kingdoms  of  this  world 

Are  the  kingdoms  of  his  Son. 


3  He  shall  reign  from  pole  to  pole 
With  illimitable  sway : 
He  shall  reign,  when,  like  a  scroll, 

Yonder  heav'ns  have  pass'd  away  : 
Then  the  end  ; — [mod.  pia.l  beneath  his  rod 
Man's  last  enemy  shall  fall ; 
[For.]  Hallelujah!  Christ  in  God, 
God  in  Christ,  is  all  in  all. 
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IIELMSLEY.        Eights  and  Sevens. 


[  Scottish.  ] 
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2  Ev'ry  eye  shall  now  hehold  him, 
Rob'd  in  dreadful  majesty  ; 
Those  who  set  at  nought  and  sold  him, 
Picrc'd  and  nail'd  him  to  the  tree, 

[Mu<l.  Aflct]  Deeply  wailing, 

f  c'rci.  Fur.]  Shall  the  true  Messiah  sec. 


3  Ev'ry  island,  sea,  and  mountain, 

Hcav'n  and  earth  shall  Hoc  [Pin.]  away  ; 

[CrcB.]  All  who  hate  him,  must,  confounded, 
Hear  the  trump  proclaim  the  day  ; 
[For.)  Come  to  judgment, 
Come  to  judgment,  come  away. 


4  Now  redemption,  long  expected, 
See,  in  solemn  pomp  appear  ! 
All  his  saints,  by  man  rejected, 
I crts.i  Now  shall  meet  him  in  the  air. 
Hallelujah  : 

[For.]  Sec  the  day  of  God  appear. 
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Thus  thy  care,  for  all  providing, 

Warm'd  thy  faithful  prophet's  tongue  ; 
Who,  the  lot  of  all  deciding, 

To  thy  chosen  Israel  sung: 
When  thine  harvest  yields  thee  pleasure  ; 

Thou  the  gulden  sheaf  shall  bind  ; 
To  the  poor  belongs  the  treasure 

Of  the  scatler'd  cars  behind. 


When  thine  olive  plants  increasing, 

Pour  their  plenty  o'er  thy  plain, 
Grateful,  thou  shall  take  the  blessing, 
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Whenihy  favor'd  vintage  Bowing, 

Gladdens  thy  autumnal  scone, 
Own  the  bounteous  hand  bestowing, 

But  thy  vines  the  poor  shall  glean. 


Still  we  read  thy  word  declaring 

Mercy,  Lord,  thine  own  decree  ; 
Mercy,  every  sorrow  sharing, 

Warms  the  heart  resembling  thee. 
Still  the  orphan  and  the  Blranger, 

Still  the  widow  owns  thy  eare, 
Scrccn'd  by  thee  in  every  danger. 
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GEORGETOWN.         Eights  and  Sevens. 


(Village  Hymns.) 


f  Dr.  Randall.  ] 
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Lord,   dismiss  us    with    thy      blessing,        Fill  our  hearts  with  joy   and  peace ;     Let     us  all      thy        lovo      possessing,        Triumph        in    re  -  deeming    grace 
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For  the  Gospel's  joyful  Bound  ,• 

May  the  linn  of  thy  salvation 
In  our  hearts  and  livos  bo  found. 
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CPi'i  1  Jesus,  thou  art  all  compassion; 
Pure,  unbounded  love  thou  art  ; 
Vimi  us  with  thy  salvation, 
Enter  rv'ry  trembling  heart. 
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HYMN  FOR  CHRISTMAS.         Eights  and  Sevens. 


[  Haydn.  ] 
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2  Rivers  to  the  ocean  run, 

Nor  stay  in  all  their  course  ; 
Fire,  ascending,  seeks  the  sun; 
Both  Bpeed  them  to  their  source 

So  n  soul  that's  I i  "f  God, 
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[For.]  Triumphant  in  th(  skies, 
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Happy  entrance  will  be  giv'o, 
iv.T.l  All  our  sorrows  led  below, 
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DEVONSHIRE.         Fives  and  Sixes. 


[  Prof.  Norton.  ] 
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God  rulcth  on  high, 
Almighty  to  save : 
And  still  ho  is  nigh, 
His  prcsenco  we  have  : 

The  great  congregation 
His  triumph  shall  ajng, 

Ascribing  salvation 
To  Jeans  our  King. 
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#  Salvation  to  God. 

Who  sits  on  the  throne ; 
Let  all  cry  aloud, 
And  honour  the  Son  : 
Our  Jesus'  inaises 
Tho  angels  proclaim, 
'' lu  I  Fall  down  on  their  faces, 
Cn».]  And  worship  tho  Lamb. 
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Then  let  us  adoro, 
And  give  him  his  right ; 
All  glory  and  pow'r. 
And  wisdom  and  might, 

All  honor  unci  blessing, 
With  angels  above, 

And  thanks  never  ceasing, 
And  infinite  love. 
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2  Who  in  Jesus  conCde, 
They  arc  bold  to  outride 

All  the  storms  of  affliction  beneath; 

Willi  ili.  prophet  we  soar 

Tii  thai  hi  av'nly  shore, 
And  ouUly  all  the  urro-wd  uf  death. 


By  faith  wo  aro  como 
To  our  permanent  homo  ; 
And  by  hope  we  the  rapture  improve; 

By  love  wo  still  rise 
And  look  down  on  the  nicies, 
For  tho  heaven  of  hcawns  is  love. 
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Essay  your  choicest  strains, 

The  King  Messiah  reigns ; 
Tune  your  harps,  celestial  choir, 

Joyful,  all  your  voices  raise  ; 
Christ,  than  earth  horn  monarchs  higher, 

Suns  of  men  ami  angels  proiso. 
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3  Let  earth's  remotest  bound, 
With  echoing, joys  resound  ; 

Christ  to  praise,  let  all  conspire  : 
Praise  to  Christ  doth  all  belong : 

Shout,  ye  first  born  sons  of  firo  ; 
Earth,  repeat  the  glorious  song. 
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2  Plenteous  he  is  in  truth  and  graco  ; 
He  offers  pardon  to  our  race, 

Hi-  bids  us  mi  ii  and  live  : 
His  savins;  grace  for  all  is  frco  ; 
Transgression,  sin,  iniquity, 

Lie  freely  doth  forgivev 


3  Hail,  great  Emanuel,  halmy  name, 
Thy  praise  the  ransom'd  mil  proclaim; 

Thee  w.-  Physician  call ; 
Wc  own  no  other  cure  but  thine, 
Thou  tho  deliverer  divino, 

Our  health,  our  life,  our  all. 
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[Pia.Mwi.]  Come,  Holy  Comforter, 
Thy  sacred  witness  bear 
In  tiiia  glad  liour : 
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Spirit  of  power, 
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May  we  in  glory  ho', 
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Softly  the    shade  of    ev'ning      falls,        Sprinkling  the  earth  with         dewy         tears  ;  While  nature's  voice  to    slumber  calls,  And     silence      reigns  a  -  midst  the 
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They  have  gone  to  the  land  where  the  gospel's  glad  sound, 

Sweetly  tnn'd  hy  the  angel's  above, 
Was  rc-echo'd  on  earth,  through  the  regions  around, 

In  the  accents  of  heavenly  love  : 
Where  the  Spirit  descended,  in  tokens  of  flame, 

The  rich  gifts  of  his  grace  to  reveal : 
Where  apostles  wrought  signs  in  Immanuel's  name, 

The  truth  of  their  mission  to  seal. 
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They  have  gone — the  glad  heralds  of  mercy  have  gone  They  have  gone — O,  thou  Shepherd  of  Israel — have  gone 

To  the  land  where  the  martyr's  once  bled :  The  glad  mission  in  love  to  restore  ; 

Where  the  "  Beast  and  False  Prophet,"  have  since  trodden  down    Thou  wilt  not  forsake  them,  nor  leave  them  alone  ; 

The  fair  fabric  that  Zion  had  laid :  Thy  blessing  we  humbly  implore. 

Where  the  churches  once  planted,  and  water'd  and  blest  Thy  blessing  go  with  them — O,  be  thou  their  shield 

With  the  dews  which  the  Spirit,  distill'd,  From  the  shafts  of  the  Fowler  that  fly; 

Have  been  smitten,  despoil'd,  and  by  heathen  possessed ;  0,  Saviour  of  sinners,  thine  arm  be  reveal'd 
And  the  places  that  knew  them,  defil'd.  In  mercy,  in  might,  from  on  high. 
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'Tis        finish'd,  'Tis        finish'd,        So  the  Saviour  cried,   And  meekly  bow'd  his  head  and  died  :     'Tis  finish'd  ;  yes,  tho  race  is  run,    The  battle  fought,  The  vict'ry        won. 
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The  heav'nly  influence  let  me  find, 
In  holy  silence  of  the  mind  ; 
While  ov'ry  grace  maintains  its  bloom, 
Diffusing  wide  a  rich  porfumc. 


Nor  let  these  blessings  be  confin'd 
To  me,  but  pour'd  on  all  mankind  ; 
Till  earth's  wide  wastes  in  verdure  rise, 
And  a  young  Eden  bless  our  eyes. 
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Yet       save     a  trembling  sinner,  Lord,  Whose  hone,  still  hov'ring  round  thy  word,   Would     light  on     some  sweet  promise     there,     Some  sure       support     against        despair 
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VOICE  OF  ANGELS.     A  Motet.         [  Words  varied  from  Obsian.     Music  by  Dr.  Clark,  op  Cambridge,  Eno.  J 
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O,  BLESSED  SOULS  ARE  THEY.        Psalm  32. 
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ANTHEM.         From  Psalms  66  and  134. 
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TRIO.    SECOND  TREUI.E 


This  Anthem  was  originally  intended  to  be  sung  at  ordinations,  immediately  after  sermon  :  an:l  the  words  consist  of  select  passages  of  Scripture  arranged  in  a  corresponding  didactic-  form.  The 
commencing  words  may  be  supposed  to  have  sufficient  reference  to  the  sermon,  which  usually  relates  to  the  office  of  a  clergyman.  The  second,  third,  and  fourth  strains,  embrace  a  sketch  of  the 
character,  sufferings,  death,  and  resurrection  of  the  Redeemer,  who  is  the  great  object  set  forth  in  the  message  of  salvation.  Then  follows  the  psalmist's  prophetic  sketch  of  the  Redeemers  tri- 
umphant entrance  into  heaven.  In  this  part  of  tho  anthem,  the  composer  has  availed  himself  of  the  translation  of  Bishop  Home.  A  semi-chorus  of  attending  angels  are  supposed  to  demand  ad- 
mittance into  heaven,  when  a  single  voice  from  within  inquires,  "  IVhois  he,"  (thus  called)  "Me  King;  of  Glory  ?"  A  voice  from  without  answers  the  question  ;  and  the  partus  which  carry  on  this 
dialogue  should  therefore  be  placed  at  some  distance  from  each  other.  Tho  semi-chorus  once  more  demand  admittance  ;  and  a  single  voice  from  wulun  inquires  as  before  ;  when  the  whole  host 
of  attending  angels,  as  if  impatient  of  delay,  reply  in  full  chorus,  "  Jehovah  of  hosts  !  he,  he  is  the  King  of  Glory."  As  this  finishes  the  Dialogue,  the  Blind  naturally  reverts  hack  to  the  offict  of 
publishing  salvation,  when  an  additional  motive  to  "cry  aloud,"  to  "spare  not,"  &c.  is  derived  from  the  preceding  representation.  This  piece  may  be  performed  on  other  occasions;  but  its  dra- 
matic character  should  always  be  in  some  measure  preserved. 
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2  Now.liko  moonlight  waves  retreating  To  the  shore,  it  dies  along  ;  Now,  like  angry  surges  meeting,  Breaks  tho  mingled  tide  of  song.  Hush  !  again,  like  waves  retreating  To  tho  shore,  it  dioa  along. 
*  This  pieee  seems  to  have  been  designed  as  .a  specimen  of  descriptive  inMlatiou.  A  sinslc  voice  firs,  announces  the  Vesper  (or  eve.mu:)  Hymn  as  "stealing"  on  the  ear  from  a  dis.anco 
"o'er  th-  waters,'  whence  one  readily  imagines  thai  the  sounds  w,ll  be  constantly  varying  in  loudness  or  softness,  and  in  Iheir  apparent  distance  from  the  place  of  the  listener.  The  e,.„MH.ser  has 
chosen  this  circumstance  as  an  ol.jeei  l„r  illustration ;  and  as  the  single  voice  continues  its  descriptive  details,  ..  ,s  accompanied  by  the  vesper'*  "  Jubilate,"  in  a  variety  of  loud,  sort,  increasing 
and  diminishing  tones,  which,  however  simple  they  appear  on  paper,  are  full  of  meaning  and  elfect  when  properly  executed. 
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Watchman 103 

Westminster 113 


L.  M.  Six  Lines  Major. 

Carey's 130 

Eaton 131 

Pastoral  Hymn 126 

Wesley  Chapel 129 

S.  P.  M. 


S.  M.  MINOR. 

Affliction 100 

Aylesbury 107 

Bridgoport 113 

Chelsea 110 

Dunbar 110 

Guilford 109 

Killingworth 102 

Orange 101 

Psalm  25 99 

St.  Giles 106 

Yarmouth 112 

Hallelujah  Metres 

Bcthestla 117 

lirittania 115 

Haddarn 120 

Resurrection 116 

St.  Philip 114 

Triumph 118 

Weymouth 119 

L.  P.  M.  Major. 

Ncwcourt 124 

St.  Helen's 128 


Dalston 122 

Fraternity 123 

Psalm  122 121 

Sevens. 

Easter  Hymn 137 

German  Air 139 

German  Hvmn 141 

Hotham 138 

Messina 136 

Nuremburgh  . . : 136 

Song  of  Jubilee 140 

Walton 139 

Sevens  Minor. 

Norwich 141 

Eights  and  Sevens. 

Charity  Hymn 143 

Dismission 145 

Georgetown 144 

Helmslcy 142 

Plattsburgh 214 

Hymn  for  Christmas. .  . .  146 

Suffolk 273 

Worship 145 


Sevens  and  Sixes. 

Amsterdam 149 

Kingswood 148 

Shrewsbury 147 

Fives  and  Sixes. 

Devonshire 152 

St.  Michael's 151 

Lyons 150 

Sixes  and  Fours. 

Hymn  to  the  Trinity  ...  156 

Eights  and  Sixes. 

Aithlone 166 

Tens  &  Elevens  Peculiar. 

Lyons 150 

Tens  and  Elevens. 

Old  Fiftieth  . .' 134 

Walworth 132 

Tens. 

Portsea 133 

Walworth 132 

Sixes  and  Nines. 
Salem 153 

Sixes  and  Sevins. 
Strafford 154 
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Kollman's  Essay  on  Musical  Harmony, 
Hastings'  Dissertation  on  Musical  Taste, 
Callcott's  Musical  Grammar — new  edition, 
Musica  Sacra— stereotype  edition, 
Appendix  to  Musica  Sacra, 
Fonga  of  the,  Temple, 
Handel  and  Haydn— last  edition, 
Auicrican  Psalmody, 


f'piritua' Sonfrs,  Christian  Lyre,  II  >      .£»' Musical  Reader, 

Thorougn-bass  Primer,  VI, .In.  Pluto,  Fife,  Hautboy,  &  Clarionet  Precip 

Christian  SabLath,  L..  ;    Hospital, 

'I'lie  Lord's  Prayer,  by  Mr.  Cooke,  of  Pu"  ,;n,     A    ■  .-ll's  Sacred  Harmony, 

fcf  nndcl's  Messiah,  tjuj^t,  .ma  Sacra,* 

Little  and  Smith's  Easy  Instructor,  ''  .^■•n-.ncntal  Preceptor, 

Flute  Melodiei,  W  orcestcr's  Christian  Psalmody, 

Violin  PuiccytSi,  Gamuts,  with  and  without  blank  atafia. 
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